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PAGE ONE

Panel 1 of 3, stacked: w de, high view of a town that’s just
been slammed by a tornado, is dead-still now.

CAPTI ON

Nazar et h, Texas. Popul ation N \\"v
yesterday: 782.

Panel 2 of 3: one low30's, white FIREMAN i t andi'ng above
a second, dead fireman. The first fireman i toning his
j acket, looking at the still-green sky. IQ? dead fireman is
i n his undercl ot hes.

Q7
CAPTION
March, 1982. '\x

Panel 3 of 3: the fireman, finished with his jacket, pulls
his gl oves on, steps amay\frogizgf dead fireman so that we

see the right side of his fac Ssi ng.
F)
This was th rst tinme.
PAGE TWO. &
Panel 1 of 9: fireman peering into an upturned car at

two dead mon(jlki r ponytails touching the headliner.
Panel 2 o(:z:) se on the fireman’s boot. It doesn't fit.
Panel 3 of 97 the head of the fireman’s axe, al nost draggi ng
t he un The axe-head is dirty, stained, but there’s not
enoJ&EﬁDp us to nake out any nore.
Panel 4 of 9: a cat explodes across the street, across the
fireman’ s path.
Panel 5 of 9: the fireman's eyes. He's smling at the cat.
CAPTI ON
Strange things can happen during a

t or nado.

Panel 6 of 9: the fireman squats down.



FI REMAN
Here kitty kitty kitty...

Panel 7 of 9: the cat just stares at the fireman. Like it
knows.

Panel 8 of 9: the fireman stands, his jacket billow ng
around him the air still charged blue. And then an upturned
couch beside hi mshivers.

Panel 9 of 9: close on the fireman’s nouth, smling.

CAPTI ON

The first tinme in a while, any{/vay.Q\\'.v
PAGE THREE: A'\/
the fireman rolls the couc ‘61‘1‘%

Panel 1 of 4: an injured
WOVAN t hen backs off, is just studying er\/

CAPTION
Nazareth, Texas. Poﬁu,]\a' now:
undet er m ned.

Panel 2 of 4: the woman r,gachi:)or the fireman.

You inju

Panel 3 of 4: the wo S her nout h, then | ooks at the

i nset/ magni fi ed he fireman’s axe. Wat it’s coated
inis the gore of dflrerran

Panel 4 of 4 ' man | ooks to the axe with her, smles.

FI REMAN
xg) s not what you think, ma am
Panel of 3, staggered: the wonman, eyes w de, |ooking up to

the fireman.

WOVAN
Are you —you going to save ne?

Panel 2 of 3, mrroring Panel 1 so we know this is a
response shot: the fireman, not |ooking at her but out at
Nazar et h.

FI REMAN
Not all of you, no.



Panel 3 of 3, a base for the other two: a wi de, side shot of
Nazareth. The idea is that we’'re | ooking away from what the
fireman’s doing to the wonman.

CAPTI ON

Anyt hi ng can happen during a
t or nado.

PAGE FI VE:

Panel 1 of 9: The fireman, throwi ng up beside a bro
house.

A
N
Panel 2 of 9: Cdose on his hand, the monan’sibloog;::yff

tangled in the fingers. A'»
CAPTI ON (;\)
aQ!rst

Every time feels like the

tine. \>,
Panel 3 of 9: the cat, watching thﬁs\g#a
Panel 4 of 9: the fireman, ng hIS head no, falling to
hi s knees now. \
He was people.
Panel 5 of 9: close fireman’s hand, funbling two
school phot ographs shirt pocket.
CAPTICN
Panel 6 of 9 school phot ographs, fanned |ike cards, so
t hat t her or 11-year old girl on top, her slightly
younger. br h r underneath. Both dark, Indian.
CAPTI ON

Sari na Doe. Ji m Doe.
Panel 7 of 9: the fireman's nobuth, set, detern ned.

Panel 8 of 9: Nazareth, a street sign inset in the fireman' s
POV.

Panel 9 of 9: close on the back of the photographs now It’s
a hand-drawn map, half of it covered with the fireman’s w de
t hunb.



PAGE SI X

Panel 1 of 4: A broken house, like all the rest. SARI NA and
JIMDCE s house is the idea. The fireman standing before it,
smal |, slight, unsure.

CAPTI ON
In the tornado that cane through
North Texas and Ckl ahoma in 1947,
bodi es were flung up to a mle
away.

Panel 2 of 4: the older sister, Sarina, stands from the v
rubble of a closet. She's covered in sheetroq& du N
ot herwi se not very injured.

FI REMAN = '»
Sa —Sarina . . ?

. H o

Panel 3 of 4: In some kind of shock, s 'gaggsés on this
fireman who knows her nane. & )

CAPTI ON
And that was adults, being carried

through the air for a mle
A child, <;£;&o knows how far

achild e gone?
Panel 4 of 4: the fir ,.crying, his glove in his teeth,
r

[
hol ds his hand down-t e girl. She’s reaching up to him
too, the perfect tl irl, being saved. The perfect
noment .

FI REMAN
Your brother in there too, Sarina?

Insg;gé)b —set off sonmehow —a boy’s dark hand, starting
to .

CAPTI ON
Al the way hone, maybe.

PAGE SEVEN

Panel 1 of 1, splash: black and white history book | ooking
photo of Nazareth. Really it’'s the ‘conplete’ inmage that was
sliced up for Page 1. Its function here is a buffer, an

i ndi cator of time, passing.



PAGE EI GHT:

Panel 1 of 7 (3/1/3): a slender, dark, 17-yr old girl wal ks
down t he road, holding her bookbag to her chest. W see her
fromthe back

CAPTI ON
Nazareth, Texas. The girl’s nanme
is Terra.

Panel 2 of 7: sanme view on Terra, but now through the

wi ndshi el d of a Bronco. ‘(f\\

CAPTI ON N\, 7
Popul ation of Terra' s 2:00 Trfb

cl ass: one |ess. N '»
Panel 3 of 7: Terra, stopped, has her head.&zazjd hal f way

around, the wind lifting her hair.

CAPTI ON \/
He' s been war ned abom&és r,! of

course. Multiple tiﬁh{

Panel 4 of 7, the wide, mddle.one: tall shot, making the
white Bronco and Terra ang th asebal |l fields of Nazareth
| ook small. Inportant are the clouds. They're heavy, dark.

storm
Panel 5 of 7: clo on e driver’s door of the Bronco. It
has a Castro ty riff’s seal on it. The driver’s dark
(0] It

f )
hand hangi ng it abit.
Panel 6 of 7: the Bronco eases up by Terra.

TERRA
(as suggestively as possible)
(;z:) . . . Deputy.

Panel 7 of 7: Terra, clinbing into the passenger side of the
Br onco.

F)
This is ?@years after the

CAPTI ON
He' s been warned, of course. By his
boss, CGentry. By the girl’s
parents. This one's jailbait,
troubl e.



CAPTI ON
But still.

PAGE NI NE

Panel 1 of 4: Close on the driver’s dark hand having to work
to grind the Bronco to shift up into second.

Panel 2 of 4: Terra in the passenger seat, drawing attention
to her breasts with the seatbelt.

CAPTI ON ‘(5\\
“Shit.’

AR
\ N
Panel 3 of 4: The driver now, finally. It's a uty,” young,

I ndi an. JI M DOE, as established quietly by his na | at e.
CAPTI ON ,{' )
It’s not that he thinks he\m',ght
be his sister. '\Q?'
Panel 3 of 4: Terra, fIirtingjust‘mﬁXi ing there.

CAPTI
He doesn’ t\kno at it is, really.

I
“Gonna rain.”

Que Q ust have to get wet,
th

PAGE TEN: \&J

Panel .1 o | angle on the Bronco, scooting down a
cali r hat runs al ongsi de sonme hi gh-tension wres.
CAPTI ON

Ni net een years since the storm

Panel 2 of 9: Tight on Jim Doe s sungl assed face.

CAPTI ON
He’'s twenty-seven now.

Panel 3 of 9: Four broken-down houses rolling into view
ahead of them

CAPTI ON
Doesn’t even renenber the day
Nazareth was knocked down, really.



Panel 4 of 9: The Bronco stops on the rise by the four
houses. Through the side wi ndow, small, Jim Doe, |eaning
over the steering wheel.

Panel 5 of 9: Through the wi ndshield, a supercell, an anvil -
shaped nmound of cloud, dark bl ue.

Panel 6 of 9: JimDoe as he | ooks to Terra —soneone not
paying attention to her, who should be.

CAPTI ON
But that's a lie.
CAPTI ON N N, 7
He renenbers. N
Panel 7 of 9: Looking at Jimand Terra fro Mseat,
nore or |ess. -
TERRA '{\, N
So have . . y’ know. Pk .

CAPTI ON '\&
It was the day Sarina ed, got

pul l ed up to Heaven, body and all.
An act of @od( W

Panel 8 of 9: Ji m Doe, cl ofl\xg,' eyes to Terra’'s question.
it

e man with the

That ' s what- .t
i ns ac eck called it, anyway.
Panel 9 of 9: @hi ding half his face wth his hand.
JI' M DCE
P

on?

3, ‘colum’ -panels: JimDoe, on his side of the

PAGE EL

“@J
truck:

Panel 2 of 3, the centerpiece of the page: a nocked-up
doppl er radar/thermal enhanced/satellite-|ooking shot of the
cl oud they’ re watching.

JI'M DOE
What class are you m ssing?

CAPTI ON
“Trig.”



CAPTI ON
“W I ki ns?”

CAPTI ON
“l do believe you re avoiding the
guestion, Deputy.”

CAPTI ON
“I"'’'mjust . . . the storm”

Panel 5 of 8: Terra, on her side of the truck, her hand
reachi ng out of the panel, for JimDoe’ s |eg.

TERRA \”V
Doesn’t that nmake it better —» '» -
What she’s interrupted by is the radio (%tﬁé awake

bet ween them ki nd of wedged under thej Ilite view of the

cl oud.
N

Panel 1 of 9: Wth one h Doe s hol di ng the m ke.

Wth the other hand, he's sgslln Terr a.
S|ze balls, hoss—
ﬁgyto m ke now)
our twenty?

Panel 2 of 9 ou the front windshield, at the cloud. It’'s
scary- b|g

PAGE TVELVE:

Panel Terra wat ching Ji m Doe avoid her, put her
of f. ke hundred ot her tinmes, evidently.
TERRA
(1 aughi ng)

Hai | , good buddy? Conme back?

Panel 4 of 9: the trucker, barreling down sone interstate.
The idea is, this is what Jim Doe’ s picturing.

TRUCKER
Com ng down out of Amarillo, man,
just | ooking for—



Panel 5 of 9: close on JimDoe’s thunb, working the CB
but t on. Not hi ng.

Panel 6 of 9: Terra, smling her m schievous smle,
unhooki ng her seat belt just to get her hand cl ose enough to
the CB mke to snag it from Ji m Doe

TERRA
(into m ke)
Breaker 1-9, breaker 1-9, this is
Rosco P. Col —

L\

N\, ¥

\o

Panel 7 of 9: To avoid JimDoe' s efforts to d%t tgg;E}Ré
back, Terra has to turn sideway, push back agaﬁ\%, door .

TERRA “Ct)
—hot pursuit. a{ -
But then the CB crackles back at thekn%y
th

Panel 8 of 9: Jim Doe and Terra, f
wat chi ng the CB under the dash. Witing.

CAPT
“1 on the‘mwon channel here,
chi ef ?” »
Panel 9 of 9: Ji m Doe, ing his head to the steering

wheel , taking the m e s pushing back into his hand.
i openi ng his eyes.

He talks into it w:th
& JI M DCE
(::d)er'f )

PAGE TH R%
Panel 1 of 47 Jim Doe, definitely not smling at Terra.

Q) SHERI FF
“This a bad tine, chief?”

JI'M DCE
No. Sir. Just

back. They’'re

SHERI FF
“Wat ching the pretty cloud?”

JI' M DCE
Sonething |i ke that, yeah.



SHERI FF
“All by yourself, right?”

JI' M DCE
(glaring at Terra the
whol e tine)
You needi ng ne for sonething,
Sheriff?

Panel 2 of 4: Sheriff GENTRY on his CB. The push again is
that, maybe, this is the way JimDoe's picturing it: Centry
behi nd the wheel.

AR 4

SHERI FF b

Little hot pursuit, you could s .(::)
Nebraska plates on a late ei ght;%

| pal a. Mary says he m ght h
pal med a candy bar.

JI' M DCE
“I'n Dimmit?" QJ\/
SHERI FF
Castro County, deputy
jurisdiction? way, thought you

m ght want._to, 'y’ know, go back to
t he blanke wi tth him or

sonet hi ng. .. ' ot one of them
feat hers ngi fromhis rearview,
| ooks I| 1 Nng your way, up

168.

\%v e

SHERI FF
can stop himfor the feather,
know?

StlII a cross between what’'s really happening
| Doe’ s picturing: Gentry' s POV of the Inpala,
ack. The feather hanging fromthe rearview mrror.

Panel

and t
fro

CAPTI ON
“He calls you chief?”

CAPTI ON
“I't’s conplicated.”

CAPTI ON
“Li ke us, you nean.”

CAPTI ON

10



CAPTI ON
“Why's he stopping that guy?”

CAPTI ON
“DW: Driving Wile Indian.”

Panel 4 of 4: back to a through-the-w ndshield POV angle on

Jim Doe and Terra, in the Bronco, JimDoe still with the
m ke to his mouth. The first raindrop of the storm spl ashes
onto the hood.

TERRA

GQuess it’s starting... ‘(:>\v
W Q
JI' M DCE
(shushi ng her, then

into nike) _\'»
Need sonme back-up, sir? ,~<:E:)
SHERI FF ‘{
“He’ || be gone the ti u\bgi her
back to school, don;{fix fi gure?”

JI' M DOE
...S8ir?

s ERIQ%
“Town & Cou Y, y?”

J
About (::rg.

SHERI FF

\QJ od buddy...”

CAPTI ON
zareth, Texas. Popul ation 452.

(:2:) r a few nore ninutes, anyway.

PAG?:EE; N
Panel of 9, each franed, inset, except the last: tal

angle on Gentry, lights flashing, pulling the Inpala over.

CAPTI ON
t ape recovered from dashboard unit
A34.

Panel 2 of 9: Gentry, his hand to his service-issue

revol ver. He's |leaning down to the Inpala s w ndow, the
INDIAN in the driver’s seat out of it, it looks |ike. Long
hair just settling, face dark, eyes strai ght ahead.

11



CAPTI ON
attached note: tape A34, DO NOT
COPY. NOT FOR RELEASE

Panel 3 of 9: Inexplicably, Gentry now has the Indian out of
t he vehicle, on his knees, hands | aced behind his head, face
pressed into the fender.

CAPTI ON
Actually, just destroy it.

Panel 4 of 9: Gentry, his gun out now, the butt of hi
service revolver raised, comng down to the back of e,

| ndi an’ s head. . Q\,
CAPTI ON
The Nebr aska pl ates were out -of
date by six years. From a junkyard:
Panel 5 of 9: Close-on the Indian, fro fﬁ&b&yﬁnt. The duct -
t aped handl e of anot her pi stol stuffedﬁ?ﬂj id his belt

buckl e, his shirt caught on it. A
CAPTI ON ‘\\55

The of fender was anybody.

Panel 6 of 9: Centry, at ‘the back)of the | rpal a now, the

I ndi an’ s keys in his hands, ‘goi into the trunk I ock.

TI ON
Hi s back=u this point was
Deputy.Janes Doe. He was
approxi mately 3.2 niles away.

Panel 7 of 9: Wk opens. In the enhanced recording,
t he grainy SQ}) f two dead children, their nouths and

eyes sewn sh e of their arns falls down over the chrone
bunmper .

CAPTI ON

Q) Chil dren: unidentified.
CAPTI ON

Recovered slug: .357.

Panel 8 of 9: The Indian, pointing his pistol l|ike an index
finger at Gentry, the shot splashing through Gentry’s chest,
spreadi ng hi m ever ywhere.

Panel 9 of 9, the unfranmed panel: CGentry, bleeding out on
the hood of his cruiser, and, far in the distance, small,
the only harsh color in the scene, the lightbar of Jim Doe’s
Bronco. Too | ate.

12



PAGE FOURTEEN

Panel 1 of 1, splash: a grainy, obviously-magnified screen
capture of the Indian's face fromthe recording. It’s from
when he was rising fromthe car, his eyes flicking back to
Gentry’s cruiser. The image is poor enough that he | ooks a
ot |ike Ji mDoe.

PAGE FI FTEEN
Panel 1 of 8 (3/2/3, though the top three are one p;(f\{yst
‘cut’ by panel borders, to isolate people): Gentry’s

funeral. It glitters wth badges, bristles mnth o] \Eev
The wi dow i s AGNES.

Panel 2 of 8: Frami ng Agnes are two Texas ers ILL
MCKI RKLE and WALTER MAI NES. Truly massive,.. ng men.
Panel 3 of 8: To the side, small and n itting in here at
all, Jim Doe.

Panel 4 of 8, the first wide, middl'e panél: this is what Jim
Doe’ s t hinking, what he’'s reading from:the nmourners: all of

t hem unhol stering their sidear
Panel 5 of 8 the second w <zi,’|e panel : ...shooting him

wi th no conmpuncti on.

Panel 6 of 8: The nourn all funneling away fromthe
funeral, Agnes brushl |n1D0e
Panel 7 of 8: Full hot of JimDoe still, to show his
awkwar dness, UI
JI M DCE
m—I|"m so—

(:E:) AGNES

Conme by later, won't you?

Pan In her absence, it’'s just MKirkle and Mi nes
nom1 |r comboy hat s clanped back down onto their heads.
They’ re staring at Jim Doe, indicting him

MCKI RKLE
(to Ji m Doe)
Be seei ng you, now.

MAI NES
(falsetto, to
MeKi 1 Kkl e)
VWhat tinme she say?

13



PAGE FI FTEEN

Panel 1 of 9: Agnes, in her chair at the kitchen table.

AGNES
Is it serious, at l|least? The
girl...Terra Bollinger, right?

Panel 2: the food between them
Panel 3: Jim Doe, fidgety, in uniform hat in hand.
JI M DCE {\\v
It’s not |ike that, nma’ am I’rQ o
...l"msorry. N

Panel 4: Agnes, studying the food. “O:)»

AGNES -

Yes, you' ve said that. sten,

Janes. Tomcarried a Because

he expected sonebody t.0 shoot at
it

3

hi m sonmeday. |I'mju a
didn’t have to be anybody from

town. Sonebody he knew.
Panel 5: the food, as if ‘deconpos ng.
Panel 6: Ji m Doe, | ooki iw\
DOE
| shou have been there, though.
Ev body“knows that. |’ m not going
&; 'S not going to get away
ith i

, that’s what |’ m sayi ng.
Panel 7: nes, reaching for JimDoe s hand.

AGNES
Let the state police handle this,
Q) dear. | understand \Walter Mi nes

e W ndow —away.

and have been—
Panel 8: the food, a fly on the foil now

Panel 9: Jim Doe, standing, nervous. Still watching out the
W ndow.

JI M DOE
No of fense, but Gentry never hired
Walter Maines when it was that or
the Air Force for him He never
took Bill MKirkle in when his own
dad di sappeared. Wien his nom—

14



PAGE SI XTEEN

Panel 1 of 6, as wide as the page: exterior view of the
house, one which includes both Jim Doe, at the w ndow, and,
on the opposite side, a pickup truck pulled up by the
Bronco, two cowboy-hatted nen inside —MKirkle and Mi nes,
as prom sed.

JI M DOE
Thi s shoul d be fun.

Panel 2 of 6: Jim Doe on the front porch, folded arq{mkt he
punch Mai nes just shot into his gut. N Y
PV

JI' M DOE -
how d | know this was com nﬁ?»
MCKI RKLE N Ct)
You're tel epathic?

MAI NES \’
More like guilty. A

Panel 3 of 6: Jim Doe, slanme ack agai nst the house.

Qur hypot hesi
fam liar Wit h
Tom | u

f
Q | RKLE
wm% re slow to respond and
l.

hat you were
one did this to
i nt erest ed.

Panel 4 of 6 l e, hauling JimDoe up by the scruff of
his shirt, to run his head into a post.

Q) JI' M DOE
...you re assaulting a—
Q) MAI NES

I ndi an who can’t keep his hands off
t he young white wonen? Think we' ||
get a nedal for that, Bill, or just
anot her commendati on?

Panel 5 of 6: JimDoe, rising, leading with his pistol,
bl ood stream ng down from his nouth.

JI M DCE
"Il give you a piece of netal,
sir. It’'s about half an inch I ong,
wei ghs in at 180 grains.

15



Panel 6 of 6: The Rangers smile about this, their eyes
i npossi bly bored.

MCKI RKLE
That what your cousin said to Tom
ki d?
MAI NES
Couldn’t quite tell on the tape...
AGNES
(from behi nd, off-
panel )

Then | suggest you study it some Q\\,v

nore, gentl enen.

PAGE SEVENTEEN '\\>,

F

Panel 1 of 4: Small, old, w dowed Agne ’gkgag?ng behind a
mean- ass goose gun, the butt resting er “hip, the barrel
angl ed up to Maines, both Mines and&i irkle just turned
hal f way ar ound. 5\

AGNE
O ask hinlyou self, if youd
r at her.

ME
MR’ am—

ES
Do g;;;x;ﬂ me, Bill MKirkle.
d 't think Tom woul d be doing
%i ferent than | amright now.
(:;I;' one was like a son to him

MAI NES

Q) Agnes—
(;z:) AGNES

" m saving your life too, here,
Walter. So just shut the hell up.
Janes?

Panel 2 of 4: JimDoe, in the living room follow ng
directions he just heard, holding a wad of squirrel ed-away
cash in his hand:

CAPTI ON
“Behi nd those red encycl opedi as.
There’s a brown cigar box —you’ll
see it. | want you take what’s in
it, now.”

16



CAPTI ON
Sevent een hundred dol | ars.

Panel 3 of 4: Jim Doe on the porch again, bleeding, cash in
one hand, his pistol in the other, Agnes still directing the
goose gun to MKirkle and Mi nes.
AGNES
Take it. Go. Catch him It’s the
only way to stop them..all of
them frombeing |like this

JI' M DOE ’(\\,

1’1l —I1'11 pay it back. N Q\,
AGNES

No you won't... a

Panel 4 of 4: JimDoe, clinbing into hi s,{i?uc _~backing into
t he ni ght. \,

CAPTION 4
“Just conme back aliih\aga s. For
Tom 1’|l hold these t here as

long as | can.”
N
PAGE El GHTEEN '»
Panel 1 of 9: The InpalﬂE;gqp ing it north, past a Wl cone
rd.

to Liberal, Kansas!

CAPTI ON
i s Anbs Pease.

i s
Panel 2 of 9(£Ef}Se)on the Inpala’s front tire, blow ng out.

CAPTI ON
He’s just killed a | awman.
Pan o} . AMOS PEASE, fighting the steering wheel for
cont :
CAPTI ON
He hadn’t even realized he was
doing it until it was done.

Panel 4 of 9: The Inpala, half in the ditch, about to w eck.
CAPTI ON
The gun i s anywhere now. He knows
how to di spose of weapons.

Panel 5 of 9: A lonely ESSO gas station rolls into view

17



CAPTI ON
He knows how to di spose of a |ot of
things, really.

Panel 6 of 9: An angle fromunder the hood of a car the
MECHANI C at the gas station’s working on: the Inpala,
[inping in, about the same size as the plastic war bonnet
hanging fromthe rearview mrror of the hood-up car. The
mechani ¢ stands, tips his cap back.

MVECHANI C
First custoner of the day...

Panel 7 of 9: Anpbs stands fromthe Inpal a, Io{)ks 'ﬁsi,ﬁi m
down the road both ways. Very silent panel.

Panel 8 of 9: The nechanic has stepped out :Eé>garage a
bit, is |looking both ways too, for whatever s | ooking
for. There’s nothing though; they' re aloa{. .
MECHANI C v
(about the car, th
flat) '\k
Horse go | anme on you there, chief?

Panel 9 of 9: Anpbs cocks his head to the side, as if to be
sure he's hearing this right.

?/éyEASE
* Chi ef ?’
Q PTI ON
Laﬁ{k;; ner of the day, too.
PAGE NI NETEEQ\}J

Panel .1 o onely gas station a night —not the one
AnDS '] ust t. Snow dusting the asphalt. Idling, snoke
ghosti ng. up omthe tail pi pe, JimDoe s white Bronco.

St andi-ng the front door of the store, an old apparently-
honggggj NDI AN MAN. Through the glass, JimDoe. He's

st andi at the counter, evidently talking to the clerk.

CAPTI ON
Gove, Kansas. Just west of Trego
Center, which was west of sone
ot her gas station.

CAPTI ON
They' re getting hard to tell apart.

Panel 2 of 9: The G RL behind the counter, fromJim Doe’s
POV. She’s on her stool, blow ng a pink bubble. Holding a

18



flyer before her —the flyer that’s got Anps Pease’ s face on
it, though we can’'t quite see that —her beauty nmagazine in
t he ot her.

CAPTI ON
This is the sixth day out of
Nazar et h

G RL

This a trick question?

CAPTI ON
The ten thousandth usel ess cl erk. ’(:F\y

N
Panel 3 of 9: JimDoe, in his brown deputy jét et . s
studying the front glass of the store, the Lﬂd :

maybe
JI' M DOE "Ct)
i d

s -

Depends on what you con e
trick question, 1'd gu >
&
Panel 4 of 9: Side angle on Jin1Doé\QQ§ e girl now, so
that we too can see the Indian Man, |eaning against the
gl ass. The girl’s shruggi ng, if insulted.

ke RLQ

lt’'s you, r

Panel 5 of 9: The front convenlence store again. As
Ji m Doe wal ks past t?‘ n Man, he passes hima steam ng

cup of coffee. The n tracks Ji m Doe with just his
eyes. Taped to th ack-of the glass door nowis the blurry
Anps Pease fI

CAPTI ON
304 03 left, now
CAPTI ON
He’' s keepi ng track.
Pan A through-the-Bronco’ s-w ndshield POV on the
Indla n, J|n1D0e half in the shot, |like we' re |ooking

over his shoulder. The Indian Man's got the styrofoamcup to
his lips, carefully. Is studying the face on the flyer.

CAPTI ON
“No. It’s not ne.”

Panel 7 of 9: The front of the store again, a wide view Jim
Doe’s Bronco is pulled alongside the curb now It’s an
invitation. The Indian Man is clinbing in, up, out of the

col d.
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CAPTI ON
They called him*‘Chief,’” but Jim
Doe’s father was white.

CAPTI ON
This isn't him

CAPTI ON
But still.

Panel 8 of 9: As if looking in through JimDoe s w ndow.

He’ s driving down sonme highway, snow scratching whi Wnes
in the black. Y
2N »

| NDI AN MAN

You' re | ooking for that one, yeﬁ%
J1I' M DOE (;\)

F

You know where he is? "l

Panel 9 of 9: Rear-view on the Bronco, ’s\,(ed taillights
| eaki ng out into the night, the road&‘e ty, |long.

| NDI AN MA‘N\\
Only one place to be tonight if

you’'re rea{ Ind’ n, senator.

I

Ennit ? %y
PAGE TVENTY Q
Panel 1 of 9, i e'\gyﬂs shuffling —like these three
stories are e pu ng through, fighting for attention: A
ham r adi o seQ:)n ark basenent, a child s hand tuning it.
Panel .2 o i“m Doe’ s Bronco, driving through the snow.
Panel 3 of 97 Anps Pease, in another ditch, throw ng up
harQiJs ir getting all init.
Panel of 9: Over-the-hood view of the Bronco’ s w ndshi el d,

the old man pointing down another road, JimDoe’ s hand on
t he wheel, already turning.

Panel 5 of 9: Anps Pease, |ooking up through his hair, at
the rear-end of the Inpala

Panel 6 of 9: backed-off the hamradi o now, "s a pale,

it
thin 12-year old boy, his head | eaned down, the earphones
nmonstrous on him so inportant to him—his life.
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Panel 7 of 9: The Bronco pulling up to a high school gym
the parking lot stuffed with Indian cars, tents and teepees
and | odges and RVs staggered everywhere, a banner over the
front doors, saying sonething vague about ‘ chanpionship.’
Only clear thing on the banner’s a basketball...

Panel 8 of 9: The hamradi o boy, turning his head sideways,
as if to | ook back at us. Like he knows we’'re watching...

Panel 9 of 9: the trunk of the Inpala in Anbs Pease’ s POV.
It’s hal f-open, one of the sewn-nouthed children pushing it
up, rising...

N\ ¥
2N »
PAGE TWENTY- ONE

Panel 1 of 4: the hamradi o boy, JOHNL3, at %kf ast
table. A nmeek-postured white kid, his MOM.a t al ki ng
above him as they bal ance food and jui ce;{nd offee etc.

CAPTI ON \/
| ndependence Day, 1965. Ti nker AFB,
Ckl ahomma.

CAPTI
Tor nado Al{ey.
... he wa %II ni ght again,
t hough. % what |’ m sayi ng.
| o
On he hool starts he' Il neet up
\Qh) rest of the kids.
MOM

d what if he tries to ... you
ow. Agai n? What then?

G
Q) DAD
é!)\/ | don’t think—

CAPTI ON
This is how you build a nonster.

Panel 2 of 4: Johnl3' s radio, down in the basenent, in the
dark. Like it’s waiting for him Like it’s what he's
t hi nking of right this instant.

CAPTI ON
It’s a Mosley CM 1. Hi s father
bought it so he could tune in
drills on base.
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CAPTI ON
“He won’t do it again. |I’'ve talked
to himabout it.”

CAPTI ON
H's father is captain of the
energency response team Their main
duty is respond to natural
di sasters. And run drills.

CAPTI ON
“...and what if he doesn’'t neet any
kids his age? What then?”

A
\ »
CAPTI ON
He' s been awake 43 hours now.

N

bad for a twelve-year old.
Panel 3 of 4: Overview of Tinker AFB. Th ‘rigi:)the Kennedy-

era fighter planes, the stanped-out ho es.\/

CAPTION
He |ives and breath o) 30nhz,
in the 2 neter band. handl e is

301JN —John13.
“Goddammi t! at e hell do you

want me to-do, en? Just tell ne
t hat ? onsi ble for—=2"

g PTI ON

Wh e’ een waiting to talk to
w for. fourteen hours in Mrxrse is

‘\ggiff anes.

Q) CAPTI ON
“l just don't —he’s right here,

Dan! Don’t, no, not—

CAPTI ON
(:E:) “What ? You think | can’t tell when
my own son’ s—=2”

CAPTI ON
Jesse Janes doesn’t yell. In Morse,
you can't yell, not really.

Panel 4 of 4: Back to the kitchen. The Dad is kneeling by
Johnl3, the nother on the ground, tucked into the corner
between the refrigerator and the back door. Bl eeding. Johnl3
just spooning his cereal in..
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DAD

Listen, I’"msorry —you don't...
"Il make it up to you tonight, how
“bout ? Just you and ne. W'll go

out on the water, watch the
fireworks. That work for you,
scout ? Just the nen fol ks.

JOHN13
CAPTI ON
e this is one way to say hel p. \ Y
W Q
PAGE TVEENTY- TWO
Panel 1 of 7 (3/1/3): Distant shot of Johnl is Dad, on

a boat on the water at night, fireworks e{plo ing all
around, the Dad with a beer in his han \/

Panel 2 of 7: Close on the Dad’s hanﬁ‘, assi ng the beer to
John1l3.

Panel 3 of 7: The Dad’'s self-satisfied face, at having
acconplished this ritual ‘o ( ;

Panel 4 of 7, the w de panel: r-level shot of their two

sil houettes, sparks all ound,” Johnl3 raising the beer to
hi s nout h.
Panel 5 of 7: dos h m agai n. The father holding up a
cardboard box, a % 3,

DAD

You.re a nman now.
Panel 6 o -view of the contents of the box —Johnl3's
POV i's.th dea. It's his Mosley CM 1.
Pan o} . The father, smling, nodding, dunmping the
radi'osover the side of the boat, into the water.
PAGE TVENTY- THREE
Panel 1 of 1, splash: A Mosely CM1 view of Johnl3, claw ng
down through the water, his fingers alnost to the
headphones, trailing down. The air is |eaving Johnl3 s nouth

in atorrent, his eyes jacked w de-open, his armstretching
out so far, fingers spread so w de.
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CAPTI ON
The bi bl e verse that corresponds to
his nane. It had to do with Judas,
t he betrayer.

CAPTI ON
It was part of a sequence of
verses, though. The last one is 27.

CAPTI ON
“Do quickly what you have to do.”

CAPTI ON

The lake in 1965 had just bee N\, ?
filled, hadn’t been stocked w -
Christmas trees and refrigerato
yet. =

CAPTI ON (;\)
It was eighty-five feet _to e
bottom then. :

&
CAPTI ON

The Yaqui pearl-divers~of the 16th
century routine dived to a depth
of 10 or 1@ fat hons, and canme up
wi th bl oody hands and feet.

F)
One fath r\}??y f eet.

<;;:) PTI ON
Thﬂ% t live |long.
\><;QM) CAPTI ON
I n 65, the | ake at the point
Johnl3 went in was eighty-five
(:E:) et.
CAPTI ON
(:E:) It was very qui et down there.

CAPTI ON
Even with the headphones on.

PAGE TVENTY- FOUR
Panel 1 of 9: Johnl3 in a hospital bed, his eyes bl oodshot,

hands cl asped over his stomach, the curtains beside his bed
drawn back
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CAPTI ON
At eighty-five feet, the eardruns
i npl ode.

Panel 2 of 9: the Dad, standing by the bed w th another
cardboard box, the Msley spilling out. Johnl3 doesn’'t know
he’ s there.

DAD
| found it.

Panel 3 of 9: Sanme pic, sanme words pretty nuch, just(mgre
vol une.

DAD
| said | found it!

\ A 4
Panel 4 of 9: Johnl3 | ooks over, his face'\ib@ al npst .

The definition of serene.
CAPTI ON \
He was down there for“what his

fat her woul d swear 9&@'&0
m nut es.

Panel 5 of 9: same pic, p{ettQJ)ch.
Listen, t % of the summer,
until sc arts. It’s yours,

Wnate nt to do. W can get
anot her —

Panel 6 of 9 A%Jw of the hospital room A supercell
bui I di ng on ori A normal parking |ot.

(:;) CAPTI ON

2) "msorry, Jimy.”
Panel'7\$ Ti ght on John13.
JOHNL3

That’ s not ny nane.

Panel 8 of 9: Big stare-off between the two of them the
wi ndow i n the background.

CAPTI ON
The way a baronmeter works is by
nmeasuring pressure.

Panel 9 of 9: Johnl3, angling his head towards the w ndow,
the clouds he can’t see.
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JOHNL3
It’s gonna rain.

CAPTI ON
The way the human ear drum works is
by measuring pressure.

PAGE TWENTY- FI VE
Panel 1 of 6: A long line of parked cars. Indian cars, shoe-

pol i shed and ri bboned for the gane. Al bl ack-and-whi
except for one just electric blue Inpala. The idea i IS

is howit's looking to Ji m Doe. \ Q\\,
CAPTI ON
“That’s it.” o

Panel 2 of 6: Jim Doe, pushing the door ai‘fgizhronco shut .

He's parked directly behind the Inpala
CAPTION

The Nebraska plates‘hL&\f ma 1952

GVC pi ckup.
Panel 3 of 6: Side-view th ar, JimDoe standing beside
it. At the trunk, a ragge tall dog. It's trying to snell
t hrough the netal. The Ind is watching the dog from
the other side of the c

AN MAN
| u o@ ve one like that, yeah?
\ygé:i§>, JI' M DCE
r?
Qs

f 67 Jim Doe, standing at the front railing of the
t he basketball gane going on, scoreboard
eopl e scream ng, etc.

| NDI AN MAN

Panel 4

gym n
ticéiE?,

Panel 5 of 6: On the other side of the gym even with Jim
Doe —his POV is the push —one of a hundred | ong-haired
Indians. Only this one’s Anbs Pease. No doubt at all.

CAPTI ON
$1186.49 left.

CAPTI ON
It cost $2 to get in.

26



CAPTI ON
Even with his badge.

Panel 6 of 6: Tighter now on the railing Anbs Pease was j ust
grasping, as if looking for sonebody as well. It’s enpty
now. No Anps Pease.

CAPTI ON
It was worth it.

PAGE TWENTY- SI X
- | N
Panel 1 of 8 (3/2/3): Jim Doe, running down a\dar Eﬁy

&

school hallway, |ockers flashing past, follow int of
FOOTSTEPS. D\,

CAPTI ON %
He doesn't yell ahead thab{pe
wants to tal k. \>,

Panel 2 of 8, framed differently: Safi e, crossing the

[iving room 19 years ago, her |IpS‘§L&§ sewn shut. It's
evident fromthe contrast of the sutures and the faded-

phot ographic feel of the image.that this is a nmenory of Jim
Doe’ s, which current events a<§;i$ratching over, ruining.

Panel 3 of 8: As if runnin romthat inmage he didn't

even ask for, Jim Doe cr rough a just-closing door,
al r eady dramnng hi s pls
PTI ON
m&%}{ doesn’t want to talk.
Panel 4 of 8, the twin/w de ones: The |arge, dark
space he’s f to is a practice gym He points his gun

every directi t once, finally settles on halfcourt or so.
gig;(vwere we see maybe a quarter of the gymin

5 goes all the way to half-court, so that the
doesn’t so nuch mark a different space as a

y. later tinme: what JimDoe is settling his pistol on.

aired figure, Anbs Pease. But standing in an
ef fem nate manner, alnost. Smling.

AMOS PEASE
(at a whisper)
Jim
Panel 6 of 8: Straight on JimDoe now, staring hard over the

back of his pistol, head cocked, teeth set. He says it
anyway:
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JI' M DCE
(whi speri ng back)
Sarina?

Panel 7 of 8: Repeat of second panel, above, just, now,
Sarina’'s eyes are tracking JimDoe, in panel 6.

Panel 8 of 8: Looking along JimDoe's barrel with him now
Anps Pease is gone.

PAGE TVEENTY- SEVEN

Panel 1 of 6, the 2nd and 4th unfraned, Ioos

practice gym un-accounted-for |ight traC|ng

gym stuff blue, just enough to make it out. re one
set of the hanging lights, with screens on | ower
right here is JimDoe's pistol hand, scrabb a a rom1of
[ight switches on a brick wall, a warnin pr| d above

them Al we can read is WARNI NG, thou Agg DON-T
TH S MEANS YOJ-

Panel 2 of 6: The lights, in exact e sane place in the
panel , are on, bright, harsh, but, belrow them it’s the main
gym the crowd expl odi ng coni ly (drinks flying, kid being
t hr own, husband choklng in celebration, etc) as the
red team sinks sone shot

Panel 3 of 6: The |ight '\\Qy in exactly the sanme pl ace.
Dar k agai n though, mnean tice gym Dark except for a
worm of light (the f| ) wriggling awake behind the
screen.

Panel 4 of 6: (I s power up yellow, not harsh,
guttering al igf;fﬁi ht enough i n conparison to what it’s
been, though hat..Ji m Doe has to shield his eyes with his
pi st ol ncovering the warning sign: WARNI NG DON-—F
TH S ON DURI NG A GAME. FUSES, PEOPLE. THI S
he ‘please’ is graffiti, of course, as are the

Pan 6: The sane-placed lights in the main gym dying
down, e whol e pl ace going suddenly dark, a collective sigh
rising fromthe crowd, the players. Al that’s left of the
gane is the afterglow of the scoreboard, the ball, BOUNCI NG
down.

Panel 6 of 6: JimDoe’'s POV, his pistol hand taking up half

of it. The other half is a folded netal chair, com ng fast
for his face.

28



CAPTI ON
(as if an echo, a
repeat)
“Sarina.”

PAGE TVENTY- EI GHT

Panel 1 of 9: Sarina Doe, real now, wal king across that
living room a dark boy fromthe traipsing behind her. He's
wearing a hat. The push is that this is where Anbs Pease has
just hit Jim Doe back to. That this is what Jin1Doe;(f§S§ing
whi | e unconsci ous. Renenbering; reliving.

N\
\.'
CAPTI ON
The year is 1982. The day of
storm
CAPTI ON ,{

This is what happened.

Panel 2 of 9: 8-year old Jim Doe steﬁ‘s%?y'the frane,
behind the boy with the hat. They’ﬁéNE&a ically the sanme
ki d.

CAPT
What had tB ha ppened.
Panel 3 of 9: Wen the Y LECHAPEU, turns around, he
has the ‘scratched-on’ over his nouth too. VWhich
means this is the bo e’ s polluted POV.
CAPTI ON
Chapeau was fromthe only
e ndian famly in Castro
(::f; y. They lived in Dimm t.
CAPTI ON
He wasn't Bl ackfeet, |ike Sarina

and Jins nother, but he was cl ose

QJ enough.
CAPTI ON

Hi s great-grandfather naned after a
French trapper, supposedly.

Panel 4 of 9: Al the windows in the house suddenly BLOW
QUT. It freezes the kids in their tracks.

CAPTI ON
That about the wi ndows is a nyth.
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CAPTI ON
Not that strange things don’'t
happen during a tornado.

Panel 5 of 9: Sarina at the door of the front closet,
herding JimDoe into it first, then Jerry LeChapeau.

CAPTI ON
She was supposed to be taking care
of both of themfor an hour.

CAPTI ON
Even though Jerry was just one

grade under her. N Q\\,’
Panel 6 of 9: Tight on the three kids in the d o et,
t he house being ripped apart around them Sarina i i
Doe hard to her side. .

CAPTI ON '{ -
It was too loud for th 0 say
anyt hi ng.

A
ey N\

The words have been sucked from
their | ungé.

|
And t hen %ei r lungs would
have fl UT%@ out too.
Panel 7 of 9: Sile er ness. In the caved-in closet’s
the i dea. Maybe a | MPER or a SNI FFLE, or a tiny AVALANCHE
of crunbled s rock.

Panel 8 of 9 ight-tight on JimDoe's curled up, covered-
with-debrij r Sarina’'s legs level with his face. She’'s

st andi ng.
CAPTI ON
“Your brother in there too,
QJ Sari na?”

Panel 9 of 9: JimDoe' s POV of the hand Sarina ISN T
reaching up to the fireman. It’s pal mback, fingers spread,
shushing him telling himto stay there.

CAPTI ON
She was supposed to take care of
them O him

CAPTI ON
Nazar et h, Texas.
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CAPTI ON
The next Sunday, everybody went to
church. It was the only thing left
standing. A mracle.

PAGE TVEENTY- NI NE

Panel 1 of 7 (3/3/1): SHERI FF DEBS is standing in the open

bay door of the ESSO gas station we | ast saw Anbs Pease at.

Coupl e of DEPUTIES mlling around by the cars. It’s night.
CAPTI ON

The man across the street called i \\',’
in. Said Tayl or was worKking t 00

| ate, probably in the beer agﬁiﬁ\,

Panel 2 of 7: Looking over Debs’ shoul rfl%}tf) t he dark
gar age. )

A
CAPTI ON '“
This isn't Sheriff Deb

jurisdiction, but Tom Gentry was a
friend of Qis.( =

I
The man 0SS e street had
reporte n e | npal a parked out
front Q

Panel 3 of 7: The ke machine is trashed, flayed open. The
0

register uptur% rolling tool cart.
QJ CAPTI ON
I

di ans are nothing new i n Kansas,

Q) cour se.
CAPTI ON
This one’s com ng up from Texas,
QJ t hough.

Panel 4 of 7: Debs, standing over the pit, raising his
sungl asses, yellow tape marking the crine scene. Debs
squints his eyes, as if to reduce how nmuch of this he'll
have to see, to renenber.

Panel 5 of 7: \Wat he’s seeing: the Mechanic, Tayl or
stitched on his coveralls. A slag hamrer is buried deep in
his forehead. Beside him a set of pliers, Taylor’s teeth
all around, bl oody-stunped. At Debs feet, a crunpled piece
of paper.
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Panel 6 of 7: The paper —flyer —uncrunpled, in Debs’
hands. It’'s the one Jim Doe’s been pasting all over the
pl ace.

CAPTI ON
“Sheriff.”

Panel 7 of 7, the wi de one: Debs in the bay door, the Esso
sign tall, the gas station on one side of the panel, the
radio cars on the other. One of the deputies holding up a CB
m ke to Debs; this is the deputy that just said “Sheriff.”

DEPUTY ‘(5\\

You m ght want to hear this. N \\',’
PAGE THI RTY o '\/
Panel 1 of 4: Still the sanme Kansas nigh “éii;) di fferent
bat - channel, now. another radio car, this e in an enpty
parking lot. Rising behind it, the ba bal'l banner in

tatters now, the gymwhere the big g& pl ayed. In the
back of the car, his face smashed i bit, Jim Doe. Leaning
down to him his expression all about “doubt, Debs. He has

the flyer unfol ded for Ji m Doe
s
So it’s not u, en?

J
I did«:f%%:}4ﬂs to nyself.
u

DEBS
your badge ran out at the
er County line there, right?

(i;;& JI'M DOE
QJ is is personal.
DEBS
(:2:) W in a novie poster here, kid?

CAPTI ON
Maybe.

Panel 2 of 4: A greasy, lonely diner, way at the edge of
town. Jim Doe and Debs in a booth. They're the only
custoners. In the parking lot is JimDoe’ s Bronco, a DEPUTY
stepping down fromit. Meaning Ji mDoe was escorted here.

CAPTI ON
Except this is still Kansas.
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CAPTI ON
Garden City. 6:56am

JI M DCE
You were at the funeral.
DEBS
And you were at the scene of the
crimre. O —just after, | nean.
JI M DCE

Agnes sent ne.

DEBS N7
That so? Thought the Rangers wer e N

on this one. You know, the exgeftQ.
JI'M DCE ..(:i:)
He’ -

They' re still in Cklahoma

here. \/
DEBS ,\&g)

According to you

Debs are sitting in. It’sBpar f a series of black and
whi t e photographs, of at

, ravaged by a tornado.
M
So I'mfree go?

BS
On yo ell me what you were

al oi ng at C evel and H gh
hool-.

Panel 3 of 4: Tight on the maktij;ove t he booth Ji m Doe and

DEBS
oking for another girlfriend,

O ot
Nt

don’ t —

Panel 4 of 4: Jim Doe standing fromthe booth, pulling his
hat on. But then he sees the photographs.

JI' M DCE
...not Garden GCty?

DEBS
Everybody who cones up here thinks
they’re in Oz. It’s a place called
Lydi a.
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JI M DOE
Nort h?

DEBS
An hour, give or take.

JI M DCE
That’ s where he’ s goi ng.
PAGE THI RTY- ONE

Panel 1 of 9: Jim Doe’s Bronco, heading to the top G(f\hg
frame. Meaning ‘north.’ Daytinme now

CAPTI ON
The story he got fromthe cl at
the | ast gas station was that
got knocked down 15 years;ng
Panel 2 of 9: Jim Doe, sl urping sone&J;Eisp to stay awake.
CAPTI ON

On the way into.town, the t or nado
hit the sl ugh e house the pig

farm sone |n B ood everywhere.
A col um of
Panel 3 of 9: Ji m Doe, may i ntersection. He's gassing

t he Bronco up, studyi ank of clouds surging up from
t he horizon.
CAPTICN
e l‘erk inside says he renenbers
g- haired | ndi an, yeah.
CAPTI ON
“Your br ot her ?”
Pan Ji m Doe, hand-over-handi ng the wheel, away
fro as station.
CAPTI ON
He paid for the gas his “brother”
stol e.
CAPTI ON

He's bel ow a thousand doll ars, now.

Panel 5 of 9: A satellite/thermal view of the stormhe’'s
driving into.
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Panel 6 of 9: Close on the left read fender of his truck as
he drives north. It’'s a red handprint. Left by Aros Peas is
t he i dea.

CAPTI ON
In the old days, it was the highest
honor to touch your eneny in
battle. Just a soft, synbolic
little slap.

CAPTI ON
‘Coup.’

Panel 7 of 9: JimDoe through his side window, qu::j?xﬁgmn

to better see the cl ouds.
CAPTI ON A '»
An insult to the eneny, of,p&ZEES

Panel 8 of 9: The small town rolling into view before Jim
Doe. The rain just splattering the mﬁ i eld.
CAPTI ON
Lydi a, Kansas.

Panel 9 of 9: Side-view again of JimDoe, only nowit’s
dark, tw lighty, and the Bronco s off, parked in a notel
parking lot. He' s got hIS | ar—pul | ed up to sleep, his
head | ower ed.

He‘aa>, Mﬁnt to sl eep all night
\><;&,$ CAPTI ON

(::E? 30 worth, anyway.

IRE;'TwO

Pan , the only one not ‘inset’/framed: Sky-high view
of REE&EL nco in the notel parking lot, rain slanting down
acr os erything. The no-caption maybe suggests sone tine
has passed. Inportantly, just pulling in, a truck we
recogni ze: MKirkle and Mai nes.

PAGE

Panel 2 of 9: This is a continuation of the *what happened
that day’ [Page 28]. It’'s daytinme, the sky a nealy yell ow.
The remai ns of the Doe-honme, a conpany car just pulling up,
8-yr old JimDoe diving behind a broken wall. No real push
that this is a ‘dreami or a ‘renmenbering,’ now Just that
it’s what happened.
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CAPTI ON
He was al ready calling her Dorothy,
his sister.

CAPTI ON
Because the wi nd had taken her.

Panel 3 of 9: W re at JimDoe' s |evel, just a bit behind
him The adults in the scene are his father, HORACE, and the
i nsurance AGENT. Both Horace and the Agent are just |egs.

CAPTI ON
Nobody bel i eves hi m about the N Y
fireman, of course. N Q\,
CAPTI ON _

They say his nmenory’s just fixing
what happened. Editing it fo

Panel 4 of 9: Over Jim Doe’s shoul der agai this tine
| ooki ng at anot her set of legs: his R 2She’ s sweepi ng.
Except everything's covered in calicﬁ@ ust .
CAPTI ON
H s not her tol imthat maybe the
stormtook human form for him for
just a m nute.

F)
So he co@r er st and.
Panel 5 of 9: Back J(::ba e and the Agent’s | egs.
CAPTI ON
e s she wi shes she coul d have
S

CAPTI ON
Made a deal, maybe.
Pani:zf)? : Still Horace and the Agent’s | egs.
CAPTI ON

Because the insurance agent is
white, he can neke | ndi an | okes.

Panel 7 of 9: Sane | egs.

CAPTI ON
The one about the Sioux guy wal ki ng
into a bar with his three-I|egged
dog, the bartender asking what’s up
with that dog, the man saying it’s
speci al .
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Panel 8 of 9: Sane |egs

CAPTI ON
“Why's it special ?”

Panel 9 of 9: The insurance agent’s car, driving off,
draggi ng a plune of dust, Horace standing with a check in
his hand, as if amazed.

CAPTI ON
Thr ee t housand dol | ars.

CAPTI ON

Not signed by God. Q\\,v

\
PAGE THI RTY- THREE o '\¢
d

Panel 1 of 4. MKirkle standing in the opﬁp or way of one

of the roons of the notel Jim Doe’ s parked-at, Maines with

hi s boot heel hooked up on the air co iabé?, his back to
the wall. Still night, still raining. The Bronco’s brake

li ghts washing some of the asphalt‘hgbgr them red.

CAPTI
They’' re not in | ahoma

|
Gkl ahoma C§P§>bust
%ﬂd\l

Too ndi ans t here.

CAPTI ON
(::Jzns , though.

CAPTI ON
st the right anount of Indians,

(:2:) so far.
CAPTI ON
(22:) One.

MAI NES
He’ s novi ng.

MCKI RKLE
(hol ding his hat by
the brimas he
| eans over to spit)
el | .

Panel 2 of 4: The Bronco at a conveni ence store, Ji m Doe
t hrough the gl ass, obviously talking to another usel ess
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clerk about the flyer. We're in the bed of MKirkle and
Mai nes’ pickup, |ooking along their Iine of sight.

MAI NES
Thi nk he knows?
MCKI RKLE
He was just a kid.
MAI NES
Still.
Panel 3 of 4: Slightly skewed, |ike a photograph. M
this is an imge froma nenory: MKirkle and in
younger, in their DPS days. They' re in Nazareth t y
after the stormor so, |ooking where 8-year ol i e's
pointing: to one of the fireman still hel pi enme ncy
services. McKirkle s lip curled up in doubt.

CAPTI ON ‘{\y"_

He was the only w tnes

A
CAPTI ON ‘
Ever. ‘kxéi

Panel 4 of 4: The Bronco Qark din front of the courthouse,
Ji m Doe hunched under his hat, - walking through the rain to a
granite nonunent.

Shit. (:::)
MCKI RKLE

PAGE THI RT

Panel 0
granite

JimDoe in the rain, touching the nanmes on the
nt/ pedest al .

CAPTI ON
The tornado of 1984 took 14 people.

Panel 2 of 9: Tight on JimDoe's fingers, tracing the nanes,
partially obscuring two with the sanme | ast nane: Blue ElKk.

CAPTI ON
Just twel ve bodies, though.

Panel 3 of 9: The dates beside themare b.1975 and b. 1977.

The date of death obvious, at the top, for all to share:
1984.

38



JI' M DCE
Ei ght. Ni ne.

JI'M DCE
Brother. Sister.

Panel 4 of 9: JimDoe fromthe other side of the nonunent,
suddenly: MKirkle and Maine are standing behind himin
their slickers and cowboy hats. One of them has a | ong gun,
poi nti ng down. They' re Frank Frazetta scary | ooki ng.

Panel 5 of 9: Jim Doe senses, them turns.

MAI NES N, Y
So you think you know sonet hi n?] N

t hen. '»
NCKI RKLE '{‘ Ct)

Not that it matters.
Panel 6 of 9: Jim Doe again, face- on.«% g back and

forth, Ranger to Ranger. \
CAPTI ON ’\\

Brother. Sister
Panel 7 of 9: Al three o} th%romthe si de.

P
Thi s haswng on ... for —

for—

MCKI RKLE
\QJ ile, kid.
MAI NES
"s unrelated to the case you
QJ ink you're on now.
MCKI RKLE

That you’ ve put yourself on.

Panel of 9: The three of them again, but now the
nonunent’s nore inportant, the center of things.
MAI NES
That was twenty years ago. Drop it
al r eady.
JI' M DCE

You’ ve —you’ve known, all this
time? What happened to her?
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MCKI RKLE
W' re not here about that.

Panel 9 of 9: Jim Doe, reaching back for the nonunent, | ust
to keep standing here. Eyes roving the ground, in disbelief,
i n wonder .

JI M DCE
Sonebody’ s been —been taking
I ndi an kids for twenty years?

MAI NES
We're just here for the truck. It’s N Y
Castro County property. N Q\,
JI'M DOE

The truck?! What about ny si r?
MCKI RKLE { i)
Li ke the man said, we’'re no ere
about — :
A
'\\
PAGE THI RTY- FI VE

S
Panel 1 of 4 (3/1): Silent. S;;tée, diving for the two
Rangers at once, it would: Th hree of themjust in

sil houette, in the rain.

Panel 2 of 4: The t Kirkle's rifle rising to neet
Ji‘m Do

Jim Doe’ s face, e head snappi ng back fromit.

Panel 3 of 4: falling, collapsing.

Panel 4 of 4g thf al nost - spl ash: top view of JimDoe |ying

in the nu ass, the nmonunent behind himlike a
head ne,«his arnms and | egs every direction.
(;z:) CAPTI ON

“Sarina.”

CAPTI ON
He renmenbers Jerry LeChapeau
telling himit was a fireman, it
was okay.

CAPTI ON
Hi s sister, saving his life.
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PAGE THI RTY-SI X

Panel 1 of 9: a satellite/thermal/swirly storm nostly in
red.

CAPTI ON
In a better world, he could have
been the nation’s | eading
nmet eor ol ogi st.

Panel 2 of 9: pulling away fromthat satellite inmage: the
red isn't stopping, isn't going blue |ike sea mater.(f\&e it
shoul d be.

CAPTI ON Q
He can hear the baroneter fall. '»

Panel 3 of 9: Backed all the way off, nomh“‘:izss t a
satellite image at all, but the fluidy- hi nations of the

inner ear, in a cut-away diagramof a neri ¢ boy’s head.

Panel 4 of 9: Johnl3 is sitting on t4kg:2:!31 ust past the

guard gate of Tinker AFB. He's meaﬁngka ackpack, is ready
ne

to travel. The only car in the sce di stant, but not far

enough we can’'t see it’s long, .a boat, has fins. A line
drawn to it ends in a haanwi(tin 1966.
I

But he c see i ngs, too.
h ngs
Panel 5 of 9: ar ue EI Camino is pulling up, the
W ndows unacc ab dark. Evil for sure.
CAPTI ON

never asked why his friend
called hi nsel f Jesse Janes.
Pan The passenger door of the El Cam no sweeping
ope

CAPTI ON
It was just supposed to be a
handl e, a call-sign

Panel 7 of 9: Johnl3’s POV on JESSE JAMES, behind the
steering wheel. He's got |ong, wavy blonde hair, | ooks
shady, |ounge-lizardy already, in 1966.

CAPTI ON

He was never supposed to be a real
per son.
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Panel 8 of 9: Fromthe bed of the El Cam no POV, the backs
of f Johnl3 and Jesse Janes’ heads as they pull away.

JESSE JAMES
The kid who can hear the storm
cl ouds bui l di ng. ..

JOHN13

(very small, neek)
Yeah.

Panel 9 of 9, cut in half diagonally: the upper/fir al f
is El Cam no, receding fromour stationary, AFB-boun

The second/lower half is close on Jesse JanesB Iaa \he
wets a white cloth froma brown glass bottle of

CAPTI ON '»
But then the devil was never

supposed to be real elthea{

PAGE THI RTY- SEVEN A Q)

Panel 1 of 16, each nock-hilarious, each nore [teen titan]

than the last, like a comc distillation/exaggeration of

what '’ s actually goi ng on; I|k< : ohnl3 and Jesse Janes are
me

of orm

just traipsing through aJ} t hi (specifically, as if this
is the only way Johnl3 can r/deal with it): The E
Cam no at a school cros nl3 with little bubbles
around hi s head, as |f ki ng, one 13-year old girl the
object of attention i ously.

Agv CAPTI ON

CAPTI ON
r nane was Janel |l e.

Panel o Top-view of Janelle, bound and gagged in the
bed of Canlno which is at a stoplight, pulled right
de police car.
CAPTI ON

She was the first.
Panel 3 of 16: Another school crosswal k, another girl. Only
difference is, now, Johnl3 is the bait, is outside the car,
raising his hand to talk to this girl.

CAPTI ON
Cl audet t e.

Panel 4 of 16: Close on the white Chloroformrag, over
Claudette’s face.
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CAPTI ON
Five days, five girls.

Panel 5 of 16: Panoram c view of the Rockies at sunset. A
post card i nmage.

CAPTI ON
A whol e new worl d.

Panel 6 of 16: The El Cami no parked at a roadhouse at night,
Johnl1l3 unconscious in the front seat.

CAPTI ON ‘(f\\

An educati on. N \\"v
Panel 7 of 16: In the roadhouse: Jesse Janes |iving up,
cel ebrating his vacation of young girls. o

CAPTI ON { C:)

G ving the boy the funes wa

supposed to be nicer t tytng him

up each tine he had to pis
Panel 8 of 16: Back to the cut-away gram we're pulled of
it nore, now. Not just the he but the torso too. The

l'iver, inflaned, hurting,\dyi g.
I
There’s CéEEPV dentists stopped
usi ng ch‘igr?p m t hough.
Panel 9 of 16: Joh 3i in the EIl Cami no on sone ot her
ni ght. Throw up o IS est. He paws the gl ove conpart nent

open for a napi%;}\oé
Panel 11 of gg;e) e on what Johnl3 finds instead of

napki ns: stack;of Polaroids. Hmin various, nostly naked
(t hought, , hot graphic) poses with all these

di fferent ri's. Little hand-drawn lines, as if supplied
fromhis.nmenory: Liz, Katrina, Janelle.

Q) CAPTI ON
Anna was still down the road.

Panel 12 of 16: Back to a crosswal k scene. To Anna, happy,
carefree with her friends. Her hair and skin dark enough
that she’s Indian, maybe. Al the kids there dark |ike that.

CAPTI ON
She never woke fromthe chl orof orm

Panel 13 of 16: Johnl3 in the woods, carry-draggi ng Anna.
He's crying, desperate, in a bad state.
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CAPTI ON
Hs initiation was to bury her.

CAPTI ON
Alive or dead, whichever.

Panel 14 of 16: Instead, Johnl3 neets an old | NDIAN MAN i n
t he woods. They | ook at each ot her.

CAPTI ON
Hi s nane was George Sache.

Panel 15 of 16: Long, silhouette shot of Johnl3 pas§{E§\§nna

up to CGeorge Sache. o
Panel 16 of 16: Redo of that scene, except, Ge e
Sache isn’'t wearing flannel and jeans, but bal galia

Ii ke a fancy dancer, like a god. Very ronam ge.
CAPTI ON

That’'s not the nane he @J\ﬁe

remenbered by, thou

PAGE THI RTY- El GHT
Panel 1 of 4, back to non- teg:;;,tan]/conventional styl e:
it

Johnl3 wal king up the | ast the road to Tinker AFB.
Trailing behind him i he’ ooki ng at them then dropping
them the snapshots of i.m the girls.

PTI ON
arned from Jesse Janes

@ to go undet ect ed.

CAPTI ON
w, if you smle, the world smles

th you, doesn’t | ook at what
you’ re doing with your hands.

CAPTI ON
(22:) And about power.

CAPTI ON
He | earned about power, about
control

Panel 2 of 4: a slightly ol der, hippied-out Jesse Janes,
sitting in a ratty kitchen across froma wonman who's
obviously H S MOTHER. She’s bal anci ng ash on the end of her
cigarette. He's reading a paper, smling.
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CAPTI ON
Five years |ater, Jesse Janmes woul d
read in a paper about how a boy had
wei ghed his pockets down with | ead
shot, wal ked out into the | ake.

CAPTI ON
‘It was |ike he was | ooking for
sonething,” a witness would report.

CAPTI ON
The boy he used to be, before he
died the first tine, on \‘ v
| ndependence Day. N (::>
CAPTI ON
The boy who reached 85 feet
for sonething he | oved.
JESSE JAMES
Little fucker finally QJ
H S MOTHE

Hnph. [cough cough cou

Panel 3 of 4: Johnl3, ap oac ing the guard gate in 1966,
the guard stepped out lik no him In the w ndow,
agai nst regulation, is a s oto of Johnl3, nost of his

name snudged. It starts“%r t hough.

s s mouldn t read the paper
ex day, though.

CAPTI ON
uld include a retraction: the
d d i e, but cane back.

(:E:) CAPTI ON
For the second tine.
CAPTI ON

It was like he couldn’t die. Like
he was nmagi c.

GUARD
Shit, man. Wuldn’t want to be you
ri ght about now, hoss.

JOHN13
—what ?

GUARD
Your old man, nman. Shee-it...
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Panel 4 of 4: Johnl3, wal king by the guard booth, onto base.
The guard still talking, smling, shaking his head with
wonder, a little frame-in-panel thing/trick, an arrow

poi nting out fromthe back of Johnl3 s head, so we can see
his face, his wide, wide smle. As if this all a diagram a
second line points to the brown bottle of Chloroform peeking
up fromJohnl3 s rear pocket.

GUARD
(about Johnl3's now
shaggy hair)
What, you goi ng Choctaw on us?
Gonna do us a little rain dance?

\ k 4
»
JOHNL3 Q
GUARD '»

He’'s gonna to nake you cuh&t
y’ know that, right?

’ Q)’
JOHN13 A

(the dlagraml
goes fron1the

di al ogue bubbl e to
theém of orm
Yeah, well. Think he’s going to

like it, reﬁ%kg/

PAGE THI RTY- NI NE

Panel 1 of a 1, ash page: Anps Pease’s red
handprint on t of Jim Doe’s Bronco. W can see the
whor | s and vor es the fingerprints; little digital

green boxes i ' a dat abase match.

CAPTICN

AnDs Pease.
CAPTI ON

(;z:) Fromthe registry of m ssing

children. 1988.
CAPTI ON

Presuned dead.
CAPTI ON

I n a tornado.

PAGE FORTY
Panel 1 of 7 (3/3/1): all black.
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CAPTI ON
“You really like to lead with your
face there, yeah?”

CAPTI ON
“That how they do it in |Indiantown
t hese days?”

Panel 2 of 7: It’s Sheriff Debs talking. JimDoe is in the
front roomof some Sheriff’'s offices, a wet conpress held
tight to the bridge of his nose.

CAPTI ON

Lydi a, Kansas. N Q\\,v
JI'M DCE

Turning the other cheek. Isn’t-tha
what you taught us to do? _.

SHERI FF DEBS \/ -
&
Panel 3 of 7: Top-view of the Iega#kggge d Debs is pushing
back across the netal table, to Jim . It’s a long, hand-
witten statenent. JimDoe's, i.s the idea.
s ER@;{EBS
Soit’s ac pi y. Except,
i nst ead t he vernment, the
Texas Range re invol ved.

L oo
I 1ﬂ£l:; ey’'re after himtoo.

K}) SHERI FF DEBS

(:;I; ne who shot Ton?

JI'M DCE

<:E:) He's older than that. Been at it
| onger.
(22:) CAPTI ON

Si nce Sari na.

Panel 4 of 7: The two of themfromthe side again, Debs

| eaned far back in his chair, his gut still hitting the
table’'s edge. JimDoe is holding his bl oody conpress out on
the table, as if gesturing with it. H's face snmashed.

SHERI FF DEBS

H s name is Anbs Pease. The evil
Rangers pulled his prints. Just
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like them right? He's out of
Pawnee City, Nebraska.

JI' M DCE
...that’s why he wanted those
pl ates. ..

SHERI FF DEBS
But he’s too young..

JI M DCE
He's connected. In his trunk—
SHERI FF DEBS N N7

Not anynor e.

Panel 5 of 7: Exterior view of the Sheriff’ s offi , the
i mpound yard off to the side. Electric blue di ngy as
ever inside the fence is Anbs Pease’s Irnu& a .

CAPTI ON Q)\,
“He was here.” A
N

CAPTI ON
“You got |ucky, .kid.”
PTI
“W’ ve got — can still =2
TI ON

“Cal | he s? Bill MKirkl e,
Wl ter nes?”

Panel 6 of 7: k bs and Ji m Doe. Side-view again. Jim
Doe’ s bl oody r in the mddle of the table now, as if
t hrown down. eri Debs | ooki ng out the w ndow now, both

as if drawing back fromthe idea of the Inpala and now
| ooking i S past .

JI' M DCE
You know about this. Their —
(;z:) what ever they’re working on.
SHERI FF DEBS
You' re not old enough to renenber,

kid. This is twice as old as you
are.

JI M DOE
What ?

SHERI FF DEBS

If it’s even the sane thing, |
mean.

48



JI'M DCE

=

at ?

Panel 7 of 7, the wi de one: a sepia-toned i mage of a generic
not hi ng-town. In the distance but approaching hard is a
tornado. A wide, ropy one. This is Qz.

CAPTI ON
“This was 1947.”

PAGE FORTY- ONE

O\
, suggesting

Panel 1 of 7 (3/2/2): Sane sepia-tone quality.
dust, everywhere. The panhandle. The tornado is to

freight cars around |ike toys. A grain silo SI y expl odes.
Cattle in the air.

CAPTI ON
“I't started down in Wi de r
Texas, tracked up to
&l ahonmm. ”

CAPTI ON

“Not just one, either S|x of them
al | bunched toqgi:jr.”
Panel 2 of 7: a cutaway pa frame, as if it's ‘above’
this story. Jim Doe and ill at the table.
s
SHERI FF DEBS
e heard

Panel 3 of 7<|Ba’k to the sepiatone disaster. An old
St ude ake wrapping its nose around the top part of a
utilit n the center of town. Sonmething |ike that.

CAPTI ON
“Anot her name you m ght know. Joan
Gay Crawford.”

CAPTI ON
“She was ten, twelve, sonething

like that.”
Panel 4 of 7, only as wide as the first 3: Agirl, JOAN, in

t he emergency room spillover, holding her younger sister to
her side. Her sister’s |leg bleeding, Joan uninjured, nostly.
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CAPTI ON
“Her parents were both dead by
then..”

CAPTI ON
“She didn’t know that yet, though.”

Panel 5 of 7, the wide one: This is nore a continuation of
panel 4, just outside, in the energency |ane, so that the

panel -di vider acts as the exterior wall. What we see is a
tall, clean-cut MAN with dark hair and a lantern jaw (think
Lone Ranger) crossing for the front door. .(f\\
CAPTI ON \',’
“He asked the nurse where she
Joan.” N
Panel 6 of 7, wide: Joan and her sister oa~ e of the

hal I, huddl ed together, the man standlng ust the ot her
" The nurse is
n

side of the hall with a bee-hive-haire
poi nting to Joan and her sister. Joan g back, her
eyes narrowed.
JCOAN

My —ny dad?

He told <;;ﬂé you to see him

“Fbr f that time was dead,
Panel 7 of 7, |f§;¥!ke 1,2,3 and 4: Joan and the Man in
t he exact sa as Sarina and the Fireman from Page

6, Panel 4: | hlng down for her, her reaching back up
to take h

CAPTI ON
“hbbody m ssed her until it was too
late.”

CAPTI ON
“And then it was the stormthat got
her.”

PAGE FORTY- TWD
Panel 1 of 6: JimDoe sitting in the Inpala, at the edge of

town. Evidently thinking. Another serious stormbuilding to
the north, water still standing fromthe | ast one.
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CAPTI ON
The deal he nmade was to deliver the
car back to Castro County.

CAPTI ON
To not think about why it had been
there, in Lydia.

CAPTI ON
But he knows, too.

Panel 2 of 6: The Inpala, parked at the |ow wall of.{ﬁ\gld

cenetery. \ Y
\ »
CAPTI ON
He knows what Anps Pease is doi

N

CAPTI ON _ Ct)
He’'s fixing the world. Putting -
t hi ngs back where they | ong.
Panel 3 of 6: JimDoe at the foot of“two fresh, short

graves. The single headstone for t 1reads Blue El k. W can
ki nd of nmake out the 1985, too. Like e nonunent in town.

CAPT
Dot and wﬁflac Bl ue El k, taken by
t he storn1iﬂ\{;§
TI ON
i knees, crying. This is through Debs’

nostly, fal o hi
wi ndshi el d, too, at the very edge of the frane, so we
know it's hi(f:i; ng.

CAPTI ON
| f Deputy Sheriff JimDoe says his
sister’s nane, Debs can't hear it.
Pan of 6: JimDoe, running to the Inpala. Debs, stil
wat chi-ng, reaching for his steam ng coffee.

SHERI FF DEBS
You better be right, kid.

Fi nal IQ rned | ast week.
Panel 4 of 6: Longﬁ%;; f Jim Doe, just a silhouette
I
De

Panel 6 of 6: JimDoe pushing the Inpala away, hard, fast. A
di agramline pointing way, way ahead of him over the
hori zon, into the storm where it reads Pawnee Cty, NE

SHERI FF DEBS
Goddammi t, you better be right.
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PAGE FORTY- THREE

Panel 1 of 8 (3/3/2): Anpbs Pease is sitting in the
front seat of sonme stolen car. A town-setting, a
park in the background, a hospital he s watching
intently.

CAPTI ON
Wchita, Kansas in the daytine.

Panel 2 of 8: close on a long flashlight, tapping the glass

by Anmps’s head, and Anps spinning around, his hair
eyes wi de and bl oodshot .

CAPTI ON Q
He' s been here before, but neve
like this before.

Panel 3 of 8: Amps’s POV through the win
i npossi bly tall, dark man reachi ng do n1 The i dea
is, tohim it’s a fireman. Thefired%tzj

A
CAPTI ON '\

Never al one.

Panel 4 of 8: The stol en mthe rear, as Anps ki cks
across the front seat, fa Is f out the passenger w ndow.
Now we can see that the na g on the glass is a

security GUARD. A surpri r|ty guard.
ICN

Panel 5 of 8: AnDs s various spilled pills on the
front seat.

CAPTI ON

nnst

Panel Anos is running hard across the park, through
a fr ee me. He's the definition of not fitting in. So
des So sure the fireman’s comng for him

Panel 7 of 8, the wi de one: The security guard has his
shoul der CB pulled over to his nouth, is just watching Anpos
recede.

CAPTI ON
(into CB)
.just anot her Indian..

Panel 8 of 8: Anpbs, small, sprinting across an idyllic

little bridge, a nounted COP taking a definite interest in
him his horse tasting the air with its nose, as if it too
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remenbers this chase, the cowboy and Indian thing. Anps
scares sone girl enough that her hal ogen pink scoop of ice
creamtopples, falls into the water.

PAGE FORTY- FOUR

Panel 1 of 8 (2/3/3): Straight-on Anros, fromthe
front, as he backpedal s away, nore desperate and
afraid and dying inside than we’ve seen him

bef ore.

CAPTI ON

In a better world, he could have Q\\,v

been a basket ball hero.

Panel 2 of 8, the wide one: this is Anps fr a of f,

fromthe side, so we can see what he’'s run. “a fire

station, all the FIREMEN out front in the{gzif_ hal ves of
d )

their fireclothes. They' re washing their r truck, and
bei ng watched by a group of girls.

A
FI REMAN #
(sponge in hand,
greeting

\

Panel 3 of 8: Al the fire rai‘se their hands,
in greeting, in —to — ce, aggression.

| ON
He e is pills.
Panel 4 of 8: c'&y ank. Signifying Anmps’s
m nd.

CAPTI ON
eds sonet hi ng.

Hey!

Panel 5 “of

in er
was i

" Anpbs’ s heavy |idded POV as he wakes
white hospital room The hospital he
is the idea.

CAPTI ON
It’s like he’s died and gone to
whi te man heaven

CAPTI ON
| ndi an hel | .

CAPTI ON

But then there’'s antiseptic in the
air, burning his nose.
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Panel 6 of 8: Anpbs at the door, |ooking through.
He' s hal fway back into his street clothes, already
pulling on the rest.

CAPTI ON
This is where he was goi ng anyway.

Panel 7 of 8: Anps, noving like an invisible
weasel down the hall. A security canera |odged in
the ceiling above him

CAPTI ON
It can only mean one thing:

AR 4
No
Panel 8 of 8: Anbs pushing through a set of do blg:::) -
doors | abel ed MORGUE. This panel is franmed fun
t hough, has marki ngs which indicate it’s through
the lens of a closed-circuit feed. .

CAPTI ON '{
po

That this is what he’'s
be doi ng. 5\

sed to

&
&\\

PAGE FORTY- Fl VE
Panel 1 of 9, the first é\ f &;iﬁz are closed-circuit
ei

recordings, fromdifferent, g- nount ed angl es: Anps
smling for the NURSE behi.nd pl astic glass of the norgue
wi ndow. He has his han C ed behind his back; trailing
fromthemis a woode hough the nurse’s nouth is

movi ng in response to s’s polite question, there’'s no
audio on the reco ng.

CAPTI ON
Th irst person he ever killed was
at a Def Leppard concert.
Panel o] . 'Rear-view of the nurse. Anpbs has snaked the
cane t hroug he hole in the w ndow, has her hooked around
t he k t he neck, her face splatted on the glass, her
f eet f. the ground.
CAPTI ON

In the bat hroom

Panel 3 of 9: Close on a grainy inmage of Anps’ s cane,
pushi ng the nurse’s door-open buzzer.

CAPTI ON
It was an assignnent, a test.

Panel 4 of 9: Amps in the hall, noving through it Iike a
force of nature.
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CAPTI ON
Supposed to | ook beni gn.

Panel 5 of 9: Using the cane like a nightstick, Anps has it
rammed deep into the belly of a male NURSE, that com c kind
of ‘deep’ so that it seens to be com ng out his back, even

CAPTI ON
Anpos’ s solution was to sit on his
target’s chest, pry his nouth open,
and throw up into it, clanp his
hand over the guy’s nose and nout h.

Panel 6 of 9: Anps, backhandi ng anot her rrale{\lUR 't\h,?he
cane, the guy's teeth scattering -

CAPTI ON o '\/
He wanted it | ook like an CD

acci dent .

Panel 7 of 9: Ampbs slamm ng a netal into a femal e
NURSE, cracking her face down the m d

CAPTI ON

It did
Panel 8 of 9: Amps standin ag:;i# a cold storage room from
ANOTHER NURSE, this one np hey’ re just staring at

each other, Anps breat hi , smling a hungry smle, his
hair everywhere, cane b the female nurse flat on her
back beside him ble nconscious.

CAPTI ON

d n fifteen then. The
st ria tour.

ANOTHER NURSE
— I help you, man?

Panel'\gjﬂ ght on Anps’s evil-ass, w cked smle.

CAPTI ON
He's twenty-five now.

PAGE FORTY- Sl X

Panel 1 of 6: Still cc-tv, but not in a limting way
anynore. Only indication, maybe, is the frane. What’'s in it
is Anos standing before the wall of silver drawers, his
breath frosty, his hand full of gore fromthe now dead nurse
who just asked if he could help him The running TI MESTAWP
is suddenly here, too: 3:42.
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Panel 2 of 6: Tinmestanp: 3:46. A good half of the drawers
are opened, CORPSES spilling fromthemlike Anbs was | ooki ng
for sone specific ones.

CAPTI ON
Their nanes were Dani el and Trin.

Panel 3 of 6: Tinmestanp: 3:53. Anps lifting a bl ackened,
nout h-sewn child corpse froma drawer. Cradling it.

CAPTI ON
Daniel lasted two nonths, Trin
f our. ’(\

AR 4

N
Panel 4 of 6: Tinmestanp: 3:59. Anps standi ngNth -
corpses now. He has his head angl ed down to h€\%ir, sewn

nouth, as if she’'s speaking to him
CAPTI ON ,{(::/\)

AnDSs used to sneak the ood. ce,

a transi stor radio. &
Panel 5 of 6: Timestanp: 4:04. Anof\‘gw g up a remote
stairway with the children.

CAPT
It didn't tter.

Panel 6 of 6, no cc-tv franme, ‘finally: Watching this
recording are Bill MKirkl d Walter Maines and a TH RD

COP. W’'re behind th can still see the recording, a
bit. Through the stat t’s Anmps, wal king into a parking
garage full of caﬁ&

THI RD COP

Q\S)&Mat your boy?

MAI NES
Heh.
MCKI RKLE
QJ One of them anyway.

PAGE FORTY- SEVEN

Panel 1 of 8 (3/3/2): Atv WEATHERVAN standing before a map
of the country, with suns and raindrops etc. He's pointing
to North Dakota right now.

WEATHERNVAN
As you can see, we’ve got this mass
of supercool ed air com ng down
from—
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Panel 2 of 8: Hi gh angle on the blue Inpala JimDoe' s
driving now It’s picking dowmn a rutted road to a |lonely

t ar paper house. Every wi ndow is stained glass. A ragged sign
reads pease.

CAPTI ON
“—whi ch woul d be bad enough, this
time of year. But then once we take
into account =

Panel 3 of 8: Back to the weatherman, now pointing to the
@ul f of Mexico.

VEATHERMAN N\, Y
What this is, now, is mass of rm N

air. Now, when the two of these

N

neet later on in the week—=2
Panel 4 of 8: Jim Doe standing fromthe ‘ngﬁ:)npala, LORNA
PEASE bundl ed on the porch, as if waiting for. him As if
al ready suspicious of him 4\<:§1) )
CAPTI ON ‘
“Then get ready, M dwest. W could

see a wall of tornadoes at that dry
line |ike we h(?i;gt seen since—=
a

Panel 5 of 8: JimDoe on L se’ s sun-porch now, a
gl ass of sonething clou set fore him

DOE
So'ﬁl it wasn’t the stornf
d

LORNA PEASE
i t know anyt hing, M. Doe.
(:No or a long tine.

Panel .6 o scene, different angle, Lorna Pease now
tilting a framed photograph to Jim Doe. Cupping it with her
hands. i see a generic Indian kid, maybe eight, and
hi SQBO opy sister.

LORNA PEASE

That was two weeks before.

JI' M DCE
|’msorry. | shouldn’t have—

LORNA PEASE
No, M. Doe. It’'s okay now.

Panel 7 of 8: Jim Doe studying her, trying to figure out if
she’s serious, or just crazy.
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JI'M DCE
You — at first. You didn't think
was him

LORNA PEASE
Anmos? You coul dn’t be, dear. He
canme honme two weeks ago.

Panel 8 of 8, the wide one: This is what Lorna Pease is

tal king about. One side of the frane is the sun porch Jim
Doe and Lorna Pease are sitting at. Maybe two carl engths out
into the pasture are two fresh, well-tended nounds irt.
Ji m Doe seeing them at | ast.

PAGE FORTY- El GHT '\,
Panel 1 of 8 (3/2/3): W're |ooking past J¢ shoul der,

through the Inpala’s windshield. It's ni can tell Jim
Doe’ s been sitting a while fromthe tr t he dashboar d.
VWhat he’s watching is Lorna Pease’s sﬂ%zijf, a house, the

one light still on.
CAPTI ON ‘\\55

VWhat he knows is this:

PTKZ%;?
A Nebr aska te ooper was here
hours bef s Pease’ s npt her
didn't t about her
chlldr raves.

Panel 2 of 8: Ti g?& the two graves.
CAPTI ON

|dn t tell himbecause he was
d iving a police car.

CAPTI ON
Because the burials are illegal.
Pan Repeat of Panel 1, except, now, the one |ight
is o
CAPTI ON

The police man m ght have taken her
chil dren away.

Panel 4 of 8, wider: Jim Doe crossing the scrub-pasture, a
shovel hooked over his shoul der.
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CAPTI ON
VWhat Jim Doe didn't tell her was
that he was a police nman too.

Panel 5 of 8, wider: Jim Doe, digging at the graves,
frantic.

CAPTI ON
That her children’s bodi es were
evi dence.

CAPTI ON
That her son and daughter were part ’(:F\y
of a string of abductions 90|
back at |east to 1982.

Panel 6 of 8: Close on the two nounds of dir '\hbﬂoe s dug
up. They’'re significant, suggesting he's dp

CAPTI ON
To a town cal |l ed Nazar% )
Panel 7 of 8: Jim Doe holding up t - nout hed body of a
md-teens girl, a girl ol der than rl in Lorna Pease’s

phot ogr aph.

A girl call Sari
Panel 8 of 8: The boy-c?%q'

PTI ON
A thing Jim Doe doesn’'t tel

yb is that he wi shes he could
(:lm*ve ne with her.

CAPTI ON
at he was still with her.
PA | NE
Panel of 4: Jim Doe studying the boy-corpse. It’s as tal

as the sister, and bl ack, deconposed. Inportantly, it’'s
right hand is mssing, has been severed.

JI M DOE
Wha—=2

Panel 2 of 4: Jim Doe, dropping the corpse, falling away
fromthe right edge of the frame, the dial ogue bubble
creeping in.
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LORNA PEASE
It was an act of God.

Panel 3 of 4: Jim Doe standing on the other side of the
bodi es from Lorna Pease, shaking his head no, both rel uctant
and insistent. Lorna Pease is wispy, in some nuslin

ni ght gown.

JI'M DCE
No. It's —it’s...

LORNA PEASE
An angel brought them back, dear. | ‘(f\\

wat ched from my wi ndow. Q\ -
JI M DOE
You saw hi nf a
LORNA PEASE ol
He was crying. That’s h I ew
Panel 4 of 4: Tighter on the two corps ' hat Ji m Doe

and Lorna Pease are just pieces of ve s maybe a | eg,

a hand, a cup of coffee.

| M
Knew what ?

0?

OR EASE
That He hem He |oves the
I|tt| ren, y’ know?
JIM DOE
\{J s not ... you re—
LORNA PEASE

o0 el se could have done it, dear?
ter all this tinme? Wwo Else could

'\\\\;E | give back what He had taken?

Panel 1 of 7 (3/1/3): Aroad crew in downtown. Above them

t he sky’s heavy, like the tv weatherman was sayi ng. Each
WORKER s a carbon copy of the last. Except one: this one is
obviously Indian, has long hair spilling out fromhis yellow

hardhat (we know it’s Anpbs Pease). He's using a jackhamrer
on sone piece of asphalt. Cars stacked around them
ever ywher e.

CAPTI ON
Li ncol n, Nebr aska.
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Panel 2 of 7: Sanme exact pic, except the Indian and

j ackhammer are no | onger there. And one of the WORKERS has
hit hat tilted back, as if he’s noticed the m ssing sound
too: no jackhamer.

CAPTI ON
He knows all the tricks.

WORKER
27?7

He’s nmoving fast down the dark side of some alley, t
j ackhammer (heavy) slung over his shoul der, h{s g<:2:);'€

and sati sfi ed.
CAPTI ON o '\/
Learned fromthe best. (:E:)

Panel 3 of 7: Anpbs Pease, no hardhat or safety vest.ﬁ%:EPre.

.

s =

Panel 4 of 7, the wide one: a storage facikity, Anps nelting

down off the roof, the jackhamer alr | ower ed down ahead
of him It sits beside an al ready-st‘&J as-driven) air
conpr essor

CAPT
Drop hlle to , 1 n any
si tuati on, | find the tools
to survive. 3\,
To get “%Sb done.

Panel 5 of 7: AnD storage unit now, jackhanmering
down through t r te floor. LOUD. He's wearing safety
goggl es.

CAPTI ON

e of the first things he was

<:E:) taught was the story of the fish.
CAPTI ON

Fish in transport, in |ong tanker
trucks of water.

Panel 6 of 7: Down al ong the jackhamrer, into the grow ng,
chi pped-out hole. There's bl ackened arnms and hands and bones
ever ywher e.

CAPTI ON
How t he fish kept dying.
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CAPTI ON
Until somebody figured out it was
because they weren't scared, felt
too safe.

CAPTI ON
Had none of their natural enem es
in the tank with them
Panel 7 of 7: Reverse-shot of AnDps, so we can see the

sil houette behind him It’s just a MAN in a mtndbreaker
sone sl acks, close-cut hair.

CAPTI ON N \ -
No predators.
PAGE FI FTY- ONE '\,

Panel 1 of 6: Anps, realizing sonehow at s not al one.
Hi s head, sw veled part of the way ar es nar r owed
t hr ough t he safety goggles. The jac r} dyi ng down.

| not teach yo etter than to

never retu(n t pl ace like this?
fat her.
Panel 2 of 6: The na |nd|st|nct —ol der, though, we

can tell that now enly cl oser to Anpos, has his hand
on Anos’s shoulde massaging it. Very paternal. Not
| ooki ng at as the hole, either.
n t get ne mwong. I 1ike what
u re doing, the thinking behind
The inpul se. | just never
but we never do, do we? Never
expected you to use it back on ne,
everything | gave you.

Panel 3 of 6: The two of them fromthe back now. Everything
woul d be hunky-dory normal, except that, fromthis new
angle, we can see the fireman's axe slung, the underside of
t he bl ade hooked in the man’s pocket sonehow, so that the
handl e trails down along his leg, hidden fromthe front. The
man’s still | ooking down into the hole.

MAN

That sheriff down in Texas, though.
That | woul dn’t have recommended.
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MAN
Not that it didn't have a certain
el egance, of course.

MAN
But still. Those fish | told you
about, the ones that keep the
ot hers heal t hy.

Panel 4 of 6: Tight on Anbs’s crunbling face. Safety goggl es
still on.

CAPTI ON \. ¥
“Do you renenber what happens {o Ny
themat the end of the trip?” -
Y,

Panel 5 of 6: The man bringing the axe arou :Ttﬁyﬂ

qui ckly, Anpbs already tw sting away, tippin r‘into the
hol e, pulling the jackhamer between hi nd the man. Still,
the blunt butt of the axe head is going to.clip himin the
side. It’s unavoi dabl e. QJ\/

Panel 6 of 6: The man, standing at e sunny door of the
storage unit. In the foreground, crawing away, bl oody al
over, Anps Pease. The head of e axe is clean, the handle
bl oody. The man isn’'t Ioo&ing at Anpbs, though, but the

cl ouds.
'%/
(to about the
or
Hear tii!b
& MAN
'S nna cone a rain, |
Q(ji ay. . .
PAGE FT&ZE&Q
Pan o} : A md-20s Johnl3, standing with his back to
us. him his father in a hospital bed. The green
heartli.ne on the nmonitor flat.
CAPTI ON
Cause of death: liver failure.

Panel 2 of 9: Reverse shot, close on Johnl3 s adult face.

Not smling. His eyes flat, just watching his father die. In
hi s background, over his shoulder, his nother, sprawled in
an ugly chair, the rag Johnl3 just had over her nmouth fallen
down onto her chest now.
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CAPTI ON
Cause of liver failure: chloroform

Panel 3 of 9: Side view of the three of them this famly.

CAPTI ON
Perfect beasts built: one.

Panel 4 of 9: Johnl3, pushing through the front doors of the
hospital, lowering his face into a pair of aviator shades.

CAPTI ON
Onto better things, now.

Panel 5 of 9: Cose on a postcard Johnl3 is fill g;::*

It’s one of six; the other six are generlc tou ndi an”
pi cs. The one he' s witing on, we can't qU| ecause
of his hand.

CAPTI ON
O d debts. ,
Panel 6 of 9: C ose on the back of e postcard, no hands
around it now. Like it just exists, cocked at an angle. The
address side reads Jesse Wggs, wth some made-up, half-
t here address; the nessage part says sinply “Having fun in
Puebl 0. Working at Schl essi.ng s. Still think of you | ots—

Janel l e Cross”. ’\\Rr
Panel 7 of 9: An ol der /ggs, in serious decline.

Still sitting across tchen table fromhis nom who

hasn’t aged a day, t smoking, staring.
& JESSE W GGS

Panel 8 of 9 photographs fanned out |ike a hand of

cards Th e snapshots of all the girls Jesse Wggs

abdu ago wi th Johnl3 in tow. The nanes: Liz,

Janelle Ka ssa.

CAPTI ON
“Whassat ?”

Panel 9 of 9: back to the kitchen, sane side view of Jesse
and his nom except backed off a bit, so the window s nore
inportant. As if Jesse’s goi ng sonewhere..

JESSE W GGS

Just an old girlfriend, Ma. Nothing
for you to worry about. ..
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PAGE FI FTY- THREE

Panel 1 of 16: Back to the overblown [teen titan] style of
Jesse and Johnl3' s first trip. Here, Jesse' s sane El Cam no
is sitting outside a huge store, Shlessinger’s. Atall, neek
girl wal king out. JANELLE

CAPTI ON
Puebl o, Col or ado.

Panel 2 of 16: Jesse and Janelle, sitting across from each
other in a booth in sonme breakfast place, Jesse’s h over
hers. Across the restaurant, watching them Johnl3. ,

sul l en, focused guy. A bandanna tied | ow acraoss h
forehead, like he’s an Indian. O thinks he i nOMI

he’s tipping sonme powder into a pot of coffee RESS
is carrying to Jesse and Janelle’s booth; his.armimnpossibly
long to do it, of course. Everybody el se | bl'y blind,

et c.
JANELLE \/
How do you ——you—D
JESSE W GGS
You changed yo halr d|dn t you?
Panel 3 of 16: Interior d? a g:;r}notel room Passed out on
t he bed, Jesse and Janelle. e’'s seriously dead, flayed
open. The door CLI CKI NG t.

Panel 4 of 16: Jesse nor ni ng, throw ng up over the
railing of the sec notel . The notel room door open
behi nd him Janel t just there.
CAPTI ON
He ame was Janel | e Rogers.
Panel . 5 o other town, this one through Jesse W ggs’
wi nd el opped in front of his gauges, the postcard
that | ed- hi ere.
CAPTI ON
Denver.
CAPTI ON

El i zabet h Hawki ns.

Panel 6 of 16: A girl, LIZ HAWKINS, shying away from Jesse
Wggs in sonme parking lot. Johnl3 standing in the
background, still with the bandanna. Trailing from his hand,
hal f- hi dden but comically apparent, a huge bl owgun, with
ACME tranq darts, pretty much
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Panel 7 of 16: Jesse Wggs fromthe back, as he accosts LIZ

t hrough h

er cl osed door.

JESSE W GGS
| just want to know who you tol d!

Ll Z HAVKI NS
Tol d what ? Who are—=2

CAPTI ON
Jesse Janes.

Panel 8 of 16: Liz Hawkins fromstreetlight-Ievel, éﬁg?hg in
[]

the bed of Jesse Wggs' El Camno, curled as

hol d hers

W ggs, covering his mouth with the back of his

Panel 9 o
W ggs pus
Jesse Wg
styl e.

Panel 10
Jesse Wg

Panel 11
reflected
bottl e pe

Panj;zzi

Katressa

ft N
elf together. At the edge of the franme, Je e

f 16: Another notel room th oP)ﬁbening, Jesse
hi ng a bound and gagged KAF&E A ON t hr ough.
gs has a bandanna over hiékLEﬂe nmout h, out | aw

CAPTI ON _ (;\)
The out | aw. A{ .

of 16: Katress i di behi nd t he bed, crying.
gs standi ng ov

(::) PTI ON

Yo on understand. This is for
\{L:A good.

of :

I esse Wggs’s background, Johnl3,
initheymrror, his hands in his pockets, a brown
{:22) t fromone of those pockets...
CAPTI ON
m savi ng your life.”

QAPT
Sonewher e i Ut ah.
gd\y

of 16: Top view of Jesse Wggs unconscious in bed,
Or sinply spread all around him on him Com ng

out hi s nouth.

Panel 13
now.

CAPTI ON
Sonmewhere in hell.

of 16: The same notel roomdoor. It's CLICKING shut
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CAPTI ON
“Qgden Police. The nature of your
ener gency?”
Panel 14 of 16: Jesse Wggs at the ice machine, his arns
plunged all the way in, all the ice red fromthe blood he's
trying to wash off. Pieces of Katressa in there he’s trying
to hide, too. At the end of the hall, Johnl3. SIRENS wailing
in.
CAPTI ON

The trick is to do it w thout
enoti on.

QD
W Q
CAPTI ON
Save that for later. A»
Panel 15 of 16: Sane pic, except Jesse W S:EE)S ei ng

Johnl3 now. ,3? .

JESSE W GGS (ZJ\/
Who—2 A
CAPTI ON '\X

It would be easy to say sonething
to him N ( ;
I

For exa “ , bad man.”

| ON
Ild be a small, brief

But A;::yo
v'@&i;?

Panel 16 of 1\><Lg:2 hot of all the law that’'s descended on
ks,

i
this notel. S elicopters, all of it. They're al

| ofti ng expl osives at Jesse Wggs, still at the ice machine
in hi ha ite boxers. He's about to be dead, of

course.

CAPTI ON
(22:) The big ones are better.

CAPTI ON
More permanent.

PAGE FI FTY- FOUR
Panel 1 of 9, maybe vertical, with filmstrip edges, that
ki nd of cellular scratching: Johnl3 wth a different

haircut. He’s standing in a nighttine electronics store, the
al arm WAI LI NG
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CAPTI ON
Two years later, feeling bad about
the girls, he would break into a
pl ace, wait for the police to
col l ect him

Panel 2 of 9: Exterior view of a sprawing prison, a dark
bl ue bus pulling up, Johnl3 maybe in the w ndow, just
staring ahead.

CAPTI ON
Spend eight nonths in jail.
CAPTI ON \,’
To pay for his crines. N
Panel 3 of 9: a slightly crooked, aged snap t'\y ohnl13
wth a wonan, and two dark children. The ki d*Johnl3 are
in color. The woman’s face is snipped fra@ hot o (by
Johnl3 is the idea), doesn’t matter. \/
CAPTI ON 0\
Upon parol e ——good i —he
woul d nove in with a n who had

just adopted t I ndi an chi | dren.
She was sup ed be saving them
The sane was supposed to be
savi ng h%
Panel 4 of 9: A Db in the prison yard. In the

urdy
di stance, who he’ t ng: Johnl3, talking to a guard.
Laughi ng and I‘&hi} :

CAPTI ON
But not all the friends he nmade in
i son were good nen

(:2:) CAPTI ON
Not many of them were, really.

CAPTI ON
Fri ends.

Panel 5 of 9: The kids and wife alone in the living room
t he doorbell CH M NG

CAPTI ON

One even cane to the house, for old
time’'s sake.
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CAPTI ON
An old insult on the tip of his
t ongue.

Panel 6 of 9: Close on a razor-bl ade, descended from a
utility knife, fingers holding it tight by a pants |eg.

CAPTI ON
On the tip of his boxcutter.

Panel 7 of 9: Johnl3 pulling up to the house, the front

wi ndow splattered red on the inside.
QD
CAPTI ON \ e
And the kids. -
Panel 8 of 9: Johnl3’s wholly enotionless f ind him
t he doorframe; we’'re | ooking at h|n1fron1Lb ing room

fromright at what he’ s | ooking at.

CAPTI ON \/
He wasn't able to sa

Panel 9 of 9: Just bright, scratched ite, like the end of

the novie, the projector glari bur ni ng (|e t he opposite
of the ‘black’ which indigate{f%iys’s psychol ogi ca

over | oad) .
Not an f T(:zégg bit.

PAGE FIFTY—FIVE

Panel 1 of 1, sh: A non-[teen titan] ‘portrait’ of
all-gromn up hn Ganblt in a trenchcoat heroic kind of
stuff. hn 3's standi ng above Nazareth, the clouds
hangi ng s | ow above it. And he’'s not a hero. Hangi ng
by its ha| omhis fingers is the head of the ex-con who
k|IIed S ly. H's nmouth is sewn shut.

CAPTI ON

But there would be nore.
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BOOK |1 .

PAGE FI FTY-SI X

Panel 1 of 6: An autopsy room MKirkle and Mi nes
and an ME. On the two tables are the two corpses
fromLorna Pease’s land. The ME. is working on

t he boy-corpse but |ooking up at McKirkle and

i ) 4
Mai nes Q\\!
M E.
Didn’t know Texas Rangers, vy’ lgno
counted in Nebraska.
MAI NES

You could say we’'re on ?j\y

assi gnnent .

MCKI RKLE ‘\\

If you had to say anyth |ng t hat
is.

Wi ch y
Panel 2 of 6: Sane s %/erse angle, so we’'re | ooking
over the corpse.
hi& rel at ed to all those bodies
isn't it? The storage
Cpis
MCKI RKLE
'\, What makes you say that?
M E.

That |’m not a stupid person,

Oficer.

MCKI RKLE
Ranger .

M E.

Sir. The bodi es have been preserved
in simlar fashion. And they’ re al
approximately the same size. Sane

age. . .
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Panel 3 of 6: Behind the doctor, Miines is |eaning over a
drain, spitting along line of brown into it.

MCKI RKLE
That’ s your official, nedical
opi ni on?

M E.

My nmedi cal opinion is that
whoever’s doing this has been doing
it for a long tine.

MCKI RKLE

s N\, ¥
And~ N (::>‘?
M E.
And that he’s been careful. y
car ef ul

MCKI RKLE
He was that careful, uI "t be
her e.

M E.
He wasn’t careful, you mould have

caught hin{a long tinme ago, right?

Panel 4 of 6: MKirkle and in catching each other’s
eyes, passing informati

t he paper any, or you
to your horses for the
\Q/

MAI NES

(::Egther talk to a horse than sone
(:E:} opl e. .
'\/ VWhat |'m sayl ng, gentl eman, is that

word’s out. The nedia s naned the
renter of that storage unit.

MCKI RKLE
They got his nane?

M E.
They're calling himthe Tin Mn, |
bel i eve.

M E.

. because he doesn’t have any
heart...? C non, even you have to

71



appreciate that. We're not that far
from Kansas, here...

Panel 5 of 6: The ME. is holding up x-ray filns, presunably
of the two Pease corpses. MKirkle and Maines’ eyes are just
slits, their lips grim jaws set.

M E.
So...w thout any dental records or
DNA sanpl es, you want nme to wave ny
magi ¢ scal pel and tell you if this
i s Angel a and Anps Pease?

MAI NES N N, Y
Sonet hing |ike that. N

M E. '»
...you cane all the way up,xﬂ;Ez}
W-.Z

yel l owbrick road to ask VQF rd

" N
MCKI RKLE «QJ'
cut the shit, doc. 4hghge s

turning. We're running-out of tinme
her e.

INg;;g)
Anmong ot her i ngs.
?g;;E£ two corpses, finally, and of

Panel 6 of 6: Top-view

the ME. and M:Kirkl@ i nes.
'{y M E.
|
a

I n, | apol ogi ze. These could
two children, as far as this
Wi d can tell. Their teeth are

gone, did you notice that? Yes.
s very careful, this one. But

(:E:) the films... You say Angela and
Anos, they were twins, right?
(22:) MAI NES

It was in the file.

M E.
Yes, yes. Well. Fromthese fil s,
and |’ m no radiol ogi st, understand,
but the sacral joint there, you see
how it’s not seating properly? How
the socket is actually scarred?
VWhat that says to ne is congenita
defect. The kind we all have, never
noti ce.

72



MCKI RKLE
The ki nd these both have.

MAI NES
Shit.

M E.
What ?

PAGE FI FTY- SEVEN

Panel 1 of 4 (3/1): close on the side of Johnl3's hég&;:g
the side of any head, really, any guy, but me\knoqz:t)

Johnl3 by the line of bl ood seepi ng out.

CAPTI ON P~ '»
(carryover from| ast (;:)

page)
“I't neans we don't know \§Dp
hell put themin the

Panel 2 of 4: Pulling back on JOhnfa\éEG in a
phar macy, at the vitam n-rack. The | abels are al

smal | enough that we can just see the Es and C's
&tc. He's holding a ‘nil{ th(sile little tub.
I

From t he or rm he can only
eat certain ngs: bl ack radi sh,
artic , boldo. Mk

t hi st

CAPTI ON
pictures his liver as a bl oated

bl bean in his gut. Made of
gl ass.
Panel 3 S:g:)Johnl3 dropping the mlk thistle,

turni I sharply, his hand rising to his ear
Likngg)g heari ng sonet hi ng.

CAPTI ON
Some things get better with age.

CAPTI ON
Sone just get nore intense.

Panel 4 of 4, the three-quarter splash: a ropy tornado,
danci ng t hrough sone M dwest town, plow ng up everything.

CAPTI ON
He doesn’t conpl ai n.
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PAGE FI FTY-El GAT

Panel 1 of 8 (3/3/2): Tight on a wallet, dark fingers
riffling through the cash.

CAPTI ON
$683. 41.

Panel 2 of 8: It’s JimDoe at a truckstop, dropping change
into a payphone.

CAPTI ON
$683. 16.

N\, ¥
N
Panel 3 of 8: Jim Doe beating the phone with its S;E:) N
receiver.

N

Panel 4 of 8: Jim Doe putting nore noney in, arking | ot
yawni ng behind him wi de and enpty, just;Qpe npal a.

CAPTI ON Q)\,
$682. 91. o\‘
N

Panel 5 of 8: Sane pic, pretty nuch.

CAPT
Terr a, thé? o] Ben —Ben, | need
to talk to r si'ster, nman.
C non..

| ON
He’ b rned.

CAPTI ON

t s is different.

Panel 6 of 8:. Jim Doe, eyes closed, fingers pinching the

bri dg Of(:zi) e so he can get his words right.
\ JI'M DCE

| just ... yeah, cenetery. Just if
it’s different in any way, y’ know?
... | don’t know. Yeah, dug up,
Iike.

Panel 7 of 8, the wi de one: Jim Doe |ooking behind him to
the olive drab convoy rolling past. A helicopter, even.

JI M DOE
Sarina too ...

Panel 8 of 8: The national guard convoy over, the nerry band

following them a ragtag group of stornthasers. Jim Doe’'s
al ready | ooki ng ahead, though, to—
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PAGE FI FTY- N NE

Panel 1 of 3, stacked, just like we first saw Nazareth, on
Page 1: A stormflattened town. This one at night. Energency
lighting and fires scattered around, a phonebook fluttering
open in the i medi ate foreground.

CAPTI ON
McCook, Nebr aska.

Panel 2 of 3: A man’s shadow stretching out as if over

McCook. Johnl3.
CAPTI ON \,’
Dead: 23. N

Panel 3 of 3: The sun rolling over the hori '\:Eyertlng
McCook, pretty much: now we can see the wat , tipsy
on three legs, as if it’s leaning over t stu sonet hi ng
one street over; the emergency and Ar e |cles bot h
craw i ng and parked The tenporary sh nd barricades
and news crews. Inportantly, too, ‘ book is gone from
t he foreground. 5\

CAPTI
And countng.
PAGE SI XTY '»

Panel 1 of 7 (2/3/2) |ghter on this | eaned-over

water tower. It’'s g wat er down onto a church. A big
Arny helicopter i ov ng above it, lowering |lines.
Al r eady attac are various tractors and trucks.

CAPTI ON
and the drama in the heartl and
y not be ever yet, Anerica. The
Epi scopal i an chapel directly bel ow
t he damaged water tower is the
church that, just yesterday,

sheltered forty-two youths fromthe
stor m—=

Panel 2 of 7: the REPORTER saying all that. Not inset in a
tel evision screen, but standing in MCook, the water tower
over her shoul der.

REPORTER
But now, if enmergency personnel
can’t find a way to drain the four
t housand gal | ons of water already
threatening to spill, then the
church, evacuated of course, wll
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be yet one nore casualty of the F2
tornado that ripped through this
sout hern Nebraska t own—=

Panel 3 of 7: the field report is inset now, on some
monitor. We're tight on the nmen hanging out of the

hel i copter, guiding the lines down, all yelling at each
other, and into their headsets, etc. It’s hopeless,
ridi cul ous.

CAPTI ON
“—no, I'msorry. Again: this sleepy
l[ittle town in southern Nebraska.

It better like that? N\, 7

N e

&

Panel 4 of 7: The water tower again, froma di nce:” A
different angle than we’ve been getting, th h.

CAPTI ON { «
“Are you even getting a of. this?”

Panel 5 of 7: Tight on the phonebookﬂj m t he | ast page.

It’s open to a page with a map on #k\ He in place across
fromthe map —gl oved fingers holding-iit in place —a page
torn fromresidential. Just riziijle, the nane Yellow Cal f.

PTI
A woman at o) he shelters said
Gancy Yellow had two ki ds,
yes.

Q PTI ON

A a agirl.

Panel 6 of 7: ir n —Johnl3, we know —standi ng am d

t he rubbl e, KEEE} again to the efforts to save the water
ch.

tower, the chur

CAPTI ON
People will tell a fireman
% anyt hi ng.
Panel

of 8, wi de: Sane angle on the hopel ess water tower,
the copter straining to hold it up, pull it over or
what ever, only now, Johnl3’s not in the foreground anynore.

CAPTI ON
8 ball, corner pocket.
CAPTI ON
He couldn’t have called it any

better.
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PAGE SI XTY- ONE

Panel 1 of 8 (3/3/2): Johnl3 noving anong the rubble,
hol di ng his axe near the head, the plastic face shield
fol ded down fromthe hel net.

CAPTI ON
This was supposed to just be a
scouting m ssion.

CAPTI ON
Not acqui sition.

Panel 2 of 8: A cat streaking across the strﬁgt, g:f:?nl?y
ar Il

tight to the ground. Sane exact cat as from

those years ago. N x
CAPTI ON N C:;
aQPr th

But there’s no accounting

weat her. \,

Panel 3 of 8 Johnl3 small in the distance. In the
foreground, his head split, clotheékLsgo d, a DEAD FI REMAN

CAPTI
And of course he can adapt .

Panel 4 of 8: Tight on Joh 'S ce at last, through the
mask. The mask is splattered wi'th blood, his ear still
crusted with it. He's stari hard at sonet hi ng.

(;:) PTI ON
It"{};s running drills for him
I this.
{J CAPTI ON
A

ting out the maneuvers that, for
ars, tuning themin on his radio,

(:E:) he had to close his eyes to see.
Pan o} . What he’s | ooking at: the cat,
fer kitten across the street behind him

t he Ki en’s neck skin in her teeth.
CAPTI ON
In them his father was al ways the

her o.

Panel 6 of 8: tight on the bl oody axe-head, so
that we can read the TAFB-32-459 on it, sonmewhat
(for *Tinker AFB' ). Mrre inportant, possibly, is
the blood still congealing on the blade of the
axe.
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CAPTI ON
Li ke, once he wal ked out their
front door, he changed into another
person al t oget her.

Panel 7 of 8, the wi de one: Reverse, full body shot on
Johnl3, and the street past him He's still just tracking
that cat. Past it, the water tower, in jeopardy, the
hel i copter straining hard into the sky, trying to hold it

up.
CAPTI ON
Their nanes are Ben and St eph. ‘(3\v
\ »
CAPTI ON
The Yel l ow Cal f children. 'Y
'S

Panel 8 of 8: tight again on the firenan’&“K;%E)
sm | ing.
CAPTI ON %
Every tine's like the'fifst) time:
CAPTI ON

magi c.
N
PAGE SI XTY- TWO '»
Panel 1 of 4. MKirkle ﬂgﬁ;sp nes are towering over a not-
a

i nsignificant-hinself | Guard CAPTAIN. McCook’'s stil
bl asted all around th

little after, maybe.

CAPTI ON
on
QJ CAPTI ON
(:E:) CAPTAI' N
(;z:) So you want nme to believe that

there's sone stormfreak out there?

Doi ng what ?

MCKI RKLE
VWhat he does. Sir.

CAPTAI N
If you think I’mgoing to be able
to divert any—

Panel 2 of 4: Sanme three guys, slightly different angle. In
t heir background, now, a |arge dollop of water splashing
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fromthe water tower down onto the church. It’'s what the
captain’s wat chi ng, now.

CAPTI AN
Shit.

MAI NES
We're not asking you to help us
her e.

MCKI RKLE

Just to stay out of the way.

Panel 3 of 4: This brings the captain back tq\the ngv

Panel 4 of 4
t he Ilnes
to spill.

F

CAPTAI N
And you’'re not really asking
either, | take it? <:E:)

CAPTAI N '\‘%
Texas isn’'t as big as u think,
you know.
Bi g enough, ég;ﬂ?e.
| N

I ‘(gzﬁ%rny here, you know?

NCKIRKLE
he Mexicans. Sir.

on the tower-helicopter efforts. One of
he hellcopter snappi ng, nore water threatening

CAPTI ON
“l can't —listen. You're certified
| aw personnel. Look around. But |
don’t have tinme or resources to
chaperone you. You find yoursel ves
in a hole, too, don’t expect ny nen
to come rushing to pull you of it.
Check? W’ ve got real energencies
to attend to today...”

CAPTI ON
“Real ?”
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CAPTI ON
“You' re chasing a ghost, Ranger.
This guy, he's just an old Lakota

story. | heard it too. Wen | was a
kid.”

CAPTI ON
“What ?”

CAPTI ON

“That the storns out here, they' re

really people. Gods.” ‘(f\\

v

PAGE SI XTY- THREE

Panel 1 of 6: the reporter again, reporting '\\grter t ower
over her shoul der, a | arge crane being erept eside it.
It’s not dusk yet, but close.

REPORTER
.inside the church ‘ol alntng
it was an act of go ch saved it

the first ti me—

Panel 2 of 6: Interior of the C ndIeI|t chapel of the
church. Six junior-high an chool students. They're
sitting in a ring, holding nd

—elg e forty two youth
o s who took shelter in
yesterday They say that
f the water falls, then God
it for them

Q)( CAPTI ON
<:§:) “That he’s done it before.”
f

Panel 3 Facing the barricade around the church,
rd and vari ous energency personnel working the
hting the parents, keeping themfrom busting

Nat i-onal : i
cro f.i i , i
thro o their children, in the church.

CAPTI ON
“Ohers are | ess confident.”

CAPTI ON
He couldn’t have designed it any
better, really.

Panel 4 of 6: Johnl3 in his fireman getup. He's standing on
the porch of a wind-tilted trailer, knocking on the door
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with the head of his axe. The curtain on the w ndow besi de
his door is a Hudson-I|ooking bl anket. Meaning ‘I ndian.

CAPTI ON
Because nobody was hone the first
time he called, he was forced to
spend the day with a nice man, and
that man’s w fe.

Panel 5 of 6: Flash to a broken, crashed-in living room a
worman’ s foot extended past a couch, a man arranged on the
couch, as if watching tv. But dead, of course. Balaq(gq\pn
his neck, his wfe' s head.

\.
CAPTI ON Q
Anyt hi ng can happen during a st%

CAPTI ON
It was a worthwhile experuépc

t 00. v

Panel 6 of 6: Back to the porch, close he front,

m dsection of Johnl3. Cradled in h d hands is an

i npossi bly big-eyed kitten. He's fee g it a bit of bloody,
not very nysterious neat with s ot her hand.

PTI
Not everyday ‘you t to be part of

the natu % ss of things.
In‘stji;:a weani ng.
PAGE SI XTY-F

Panel 1 of |rkle is bent down to the dead, stripped
fire tandlng above, as if keeping match, a
| ever- ct| |er in the crook of his arm
MAI NES
MCKI RKLE
Ki cked the bucket, |’'d say.
MAI NES

Wth his head, yeah.
Panel 2 of 6: Both of them standi ng now. Studying what's

left of McCook. The light fading over it. MKirkle is
t humbi ng cartridges into his |large revol ver
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MAI NES
He’'s out there, then. Wearing this
one’s Big Bird get-up

MCKI RKLE
That’ d be ny wager, yeah.
MAI NES
d ad to get your approval
MCKI RKLE
Go to hell.
Panel 3 of 6, cut in half diagonally: the upper t Eke’is
Mai nes, noddlng down to the other triangle, |ch -
cl ose-up of the backside of McKirkle' s revol ve
cylinder still out, one of the chanbers enp
MAI NES
You still doing that?

MCKI RKLE QJV

| nvi si bl e bullets,

Panel 4 of 6: Pretty dark no I the lights there are
focused on the | eaning r. None of themon the
dar kened, Yellow Cal f traller he foreground.

“Puts th of Gd in them”

Panel 5 of 6: Interi J;::D hat trailer. The living room The
kltten i s doing s th irresistibly cute under the coffee
tabl e, both k| ced. On the couch, an Indian WOVAN,
presunably th Standing in the kltchen a man with a
I ong black b plenty of tats —the father. Johnl3 is
st andi ng b | eani ng agai nst the wall, just watching
t he ki ds, angled agai nst his |eg, close. In his

hands, “.no t e brown bottle of chloroform and a fol ded
over ra

(:E:) MOTHER
VWhat's that?

JOHN13
Thi s? Hydrogen peroxi de.

FATHER
In case we’ve been cut or
sonet hi ng?

JOHN13
O sonet hi ng, yeah.
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Panel 6 of 6: Exact repeat of Panel 4. Only difference, the
SOUNDFX: SWACK! SWACK! Or whatever an axe sounds |ike,
cutting into flesh.

CAPTI ON
Everybody | oves kittens.

CAPTI ONS
He shoul d have thought of that
years ago.

PAGE SI XTY- FI VE

Panel 1 of 4: Pure dark now. The water tower etg:;:p
t he background. In the foreground, small, an a% top-

heavy sil houette.

Panel 2 of 4: C oser on the awkward flgu -on, it’'s
Johnl3, the two unconscious kids slung._ove is shoulders
He's straining to carry them using m€$2:f S a cane.

Panel 3 of 4: Johnl3, still headin s us. Adifferent
part of the street now, suggesting he cone a ways. W can
no | onger see the whole water tower, just the bent |egs, the
lights. R ght now he’'s st.opped, though, has his head turned
si deways, as if listening d him

ehi

e frame —Johnl3's field of
e, in his Castro Country
ose by his leg, isn't smling.

Panel 4 of 4: Taking up
vision is the idea —is
browns. He has his pi

CAPTI ON

\QJ put them down now, |’'d say.
PAGE SI XTY-S
Panel S:é:gZIBIB) Johnl1l3’s turned all the way around
now, to ac i m Doe.

JOHNL3
|’ m saving them officer.

Panel 2 of 9: Tight on Jim Doe’ s face.

JI'M DCE
Fr om what ?

Panel 3 of 9: Tight on Johnl3 s gloved fingers, gripping the
bl oody axe head.

JOHN13
You're from Texas.
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JI' M DCE
Nazar et h, yeah.

Panel 4 of 9: C ose-on Johnl3' s face, his eyes set in
concentrati on.

JOHN13
You woul d have been. ..

CAPTI ON
“Ei ght.”

Panel 5 of 9: The water tower, in bad shape.

\ k4
CAPTI ON Q
“You' re Indian.” '\,
CAPTI ON

“Bl ackfeet.”
Panel 6 of 9: Face-on, Johnl3. He's \6ne flap of his
yel l ow jacket wi de open, as if flas Doe. Only,
what’'s inside, tied to his belt, a&i s.
JOHN

Then you UQder t and.

Panel 7 of 9: JimDoe's fa n flinching. He's | ooking
over his gun now.

Thg& p ease Now. This isn't
Panel 8 of 9: }&j smling wide, too rel axed.
JOHN13
u don’t know anything, do you?
It’s all about the kids...
Pan o} : Jim Doe, thunbing the hammrer back on his
pi st s armstraight behind it, lips thin.
JI' M DOE
| know about one of them Her nane
was Sari na.
PAGE SI XTY- SEVEN
Panel 1 of 9: Johnl3, | ooking harder at Ji m Doe now.
JOHN13
What do you know about her?
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JI M DCE
Just put the kids down. Now. |’'m
not letting you do this again.

Panel 2 of 9: The water tower again, still in trouble.
CAPTI ON
“First tell nme how you know about
her.”
CAPTI ON

“She was ny sister.”

CAPTI ON N N\, Y
“l npossi ble.” -
Panel 3 of 9: Jim Doe and Johnl3, still faci%'\y

JOHN13
Her brother, he’'s—

JI'M DCE «QJ
You never took her

Panel 4 of 9: C ose on Johnl3, coverlng his smle with his
free hand, his eyes all aQout(:Ezjenent.
13

J

Al this . It does explain a
few thi n ugh. Wiy they were
o) d|f . Unsatisfactory and
i onal .
Panel 5 of @Jlmmestren‘ollngtrlgger finger.
JI' M DCE

m not going to say it again.

Panel S:%:éln response, Johnl3 lets the children sl ough
of f, ho arnms out.

JOHN13
Well then. You ve got ne, |’d say.
Take ne in. Unless of course you
want to see her...

Panel 7 of 9: Tight on JimDoe’s face, indecisive, hungry,
conf used.

CAPTI ON
“Wel | 2?7

Panel 8 of 9: Jim Doe, |lowering his pistol, thunbing the
hamer back into pl ace.
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JI M DOE
She’'s alive?

Panel 9 of 9: Instead of answering, Johnl3 slings the bottle
of chloroformover to him

JOHN13
Price of adm ssion, ennit?
PAGE SI XTY- El GAT
Panel 1 of 1, big splash: Johnl3 kneeling over an ‘(f\\

unconscious Jim Doe, the folded white rag still i o<é:,?
Jim Doe’ s outstretched hands. Johnl3 is adm niste to
him It's alnost priestly, alnost clinical, al t alot of
t hi ngs, none of themright. =

CAPTI ON "(;\)

James Al an Doe. Born in é‘of X
1974. \/
A
CAPTI ON '\\

Tor nado season

PAGE SI XTY- NI NE A Q)

Panel 1 of 8 (3/2/3): The-wat tower, in
(sonmehow) even nore seriou ouble: lines to the
hel i copt er snappi ng, eg. folding in, trucks
scattering.

Panel 2 of 8: i?g%\f and Mai nes standing in sone
nearly enpty r , just shy of all the light.
r e,

Mai nes with MKirkle with his big

pistol. MKirkleiis holding the pistol out to stop
Mai nes fr ng anynore.
MCKI RKLE

(:z;) Big Bird.

Panel of 8 At the other end of the street (a few houses
down), what they’'re seeing: a fireman, staggering into the
street.

CAPTI ON
“You got the rifle, | guess.”

Panel 4 of 8: The fireman, | ooking down to one

side of his jacket, pulling away froma .30/.30
sl ug.
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Panel 5 of 8: The other end of the street/other end of the
line of flame: Maines, standing, |ooking down the barrel of
t he gun.

CAPTI ON
That got his attention.

Panel 6 of 8 Fromall around Ji m Doe, National Guardsnen
stand, rifles already raised, helnets on, etc.

Panel 7 of 8: The captain, striding into the .(f\\
street, no gun, a wet cigar clenched between his \ Y
teeth |like he’s a bad-ass. N Ny

CAPTAI' N

CGent | enmen. Scare up your ghost; di
Panel 8 of 8: Close on the fireman.

pl astic face-shield, it’s Ji m Doe,

you? -
Th Géh§>h§
of rse,
still half-drugged. A
CAPTI ON ‘\\55
“Don’t think you want to be
st andi ng thre(”;
I
uSi_r. " %
PAGE SEVENTY (::)

Panel 1 of 4: c in | ooking around, behind him H's
cigar falling m hi‘s nout h.

(::iA CAPTI ON
e last flood in southern Nebraska
woul d have been biblical in nature.

Pan of.“4: The water tower, falling towards the
chu , the crane it’s chained to now | eani ng over
with i

Panel 3 of 4: street-view of the water tower com ng down
over the church. As if looking up at it, fromin front of

t he church. Through sone fluke of netal-tearing, the water’s
spilling hard to either side of the church, |eaving the
church itself dry. Sweeping everything el se away, however.

Panel 4 of 4: Inside the church, the circle of praying
yout hs | ooking up to the ceiling.
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CAPTI ON
On the 10: 00 news, this one w |
have been too.

CAPTI ON
A mracl e.
PAGE SEVENTY- ONE
Panel 1 of 3 (2/1): The wall of water com ng down the

street, sweeping up Ji mDoe, the National GUardsnen.(ﬁk\ht
about to hit the capt ai n.

Panel 2 of 3: tight on McKirkle's nouth, hi '\\ﬁyamn up in
a sneer.

MCKI RKLE

Shit. \5/
Panel 3 of 3, the wide one: The water, flattening out like a
| ake, various things and peopl e bobbi up. It’s like a
| ong-awai ted rel ease, a big si of relief.

PTI
McCook, Neb ka.
Popul Ieanlng toward the

EW,

Panel 1 of 6: sane femal e reporter from McCook
repor ing(:EZj, sing the rubbl e as backdrop.

CAPTI ON
“—and in a twst that only serves
(:E:) to add insult to injury for this
t own, which the governor just
decl ared a di saster area—-

PAGE SEVENTY-

Panel 2 of 6: Pulling back a bit, off her. She’s in a tv
set; this is the news.

CAPTI ON
“—tate last night the water tower,
al ready danmaged by hi gh wi nds and
rescue efforts, finally gave up the
ghost and spl ashed down—=
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Panel 3 of 6: Pulling back farther: The tv set is on the

ot her side of a bed in what |ooks |ike a dingy, dark notel
room A notionless formthere, the blankets naybe tented to
| et the news in.

CAPTI ON
“—uckily, however, energency crews
were al ready on the scene, so,
while there were nunerous water-
related injuries, as of yet, there
have been no drowning fatalities to
add to the thirty four confirnmed
deat hs—=

N, ¥
N
Panel 4 of 6: Pulling back farther —spirali nb de into

the sky —a high angle on the ratty notel. A'\,
CAPTI ON

“_and two still missing: B%%‘)
, es

and Stephanie Yellow Ca
ni ne and twel ve—=
A
Panel 5 of 6: An even higher view, S me of the M dwest,

the state |ines sonehow intact, sone ar or sonething so we

know t he nmotel was in Lincoln, .Nebraska.
PTI
“I'n a rel at st , two of

McCook’ s Si s have been
di scover heir famly living
|y decapitated by

room ‘appa
flying bri s.’
Panel 6 of 6: gﬁigge-level view the storm swrling over

the M dwest. ing ut h.

CAPTI ON
“According to a National Guard

<:E:) spokesman, the as-yet unnaned
husband and wife didn't suffer.”
QJ CAPTI ON

“Probably never even knew what hit
them”

PAGE SEVENTY- THREE

Panel 1 of 8 (2/3/3): JimDoe sitting on the open tailgate
of a National Guard truck. He's in a blanket, drinking
coffee. Watching the reporter in the distance, saying al
the stuff we just heard. McCook even nore trashed |ive than
t hrough a caner a.
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CAPTI ON
“What you want us to do with that
one, then?”

Panel 2 of 8: The person asking is the National Cuard
captain. He's lifting his coffee cup to JimDoe, in the
di stance. Who he’'s asking is MKirkle.

MCKI RKLE

| npersonating a fireman sonet hi ng
you can enforce?

Panel 3 of 8: The stunps of the water tower, risin ‘gEShgto
t he sky. N 6\,
CAPTI ON
If | was sure you two weren’ he
ones dressed himup |ike that

little duck shoot, then nugbe,
yeah.

Panel 4 of 8: Tight on Maines’ face.\l\}g}ji'sgusted with

this.
MAI N
State police i braska and Kansas
are alread utting up checkpoints.

'g?m
.. ur Tin Man?

For your
Panel 5 of 8: Jim ei , still in the distance.
CAPTI ON
ecause they’'re nam ng him

s not real. Sir.”

Panel og:é;éThe captain, smling, |ooking over to Jim Doe,
meani ng it his POV in Panel 5.

QJ CAPTAI N
Li ke you two aren’t characters from
sonme western? Playing your own
little version of cowboys and
| ndi ans...?

us
(i;fike}a cartoon, that don’t nean
h

Panel 7 of 8: Tight on the captain, smling at his own joke,
his hand com ng up for the cigar he’s got clenched in his
teeth/smle.

CAPTAI N
No of fense intended, of course—
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Panel 8 of 8: The captain flinching away fromthe enpty
space where MKirkle and Mines just were.

CAPTI ON
None t aken.

PAGE SEVENTY- FOUR

Panel 1 of 7 (3/2/2): Ben and Steph Yellow Calf, w de awake,
seatbelted into the backseat of a noving car. Late
afternoon-ish. Thick traffic.

N ¥

CAPTI ON \y

Usual Iy, right now they’ d be 1 6 keg:::)
in a well-stocked cellar just
out si de their honet own. —~

.

CAPTI ON -
So he could collect theml| ater.
‘xé ;; :
Panel 2 of 7: Side/top angle on thékQ sedan, gridl ocked
on what should be a fast-noving road.

QAPT
That’ s what the.scouting trips are
for. To fin ho cellars.

TI ON
] i'ng on public roads

Because d E@;
i ke~th
Panel 3 of 7: 'S?agai n, Steph | ooking out her w ndow,
at anot her KID; | ooki'ng back to her. The kid s car is packed
with stuff, |ike his parents are escaping MCook (Iike
ever ybody el on the road).
(iz:) CAPTI ON
Wth them
QJ CAPTI ON
It’s not sonething he woul d advi se.

Panel 4 of 7: Johnl3's hand gripping the steering wheel
hard. Hi s eyes flashing in the rearview, inpatient, nervous.

CAPTI ON
Not that he can’t rise above this
as wel | .

CAPTI ON

Just that he's only got two weeks
vacation, here. And al ready used
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ni ne days sitting on the storage
unit.

Panel 5 of 7, wide: Wde, high angle on what’s slow ng
things up here. It’'s a state police checkpoint. The only
i ndi cation that Johnl3's seen this is the amount of space
now between his car and the car in front of him

Panel 6 of 7, wide: Step in the backseat, eyeing the kid in
the car next to theirs. As if trying to send code with her

eyes.
CAPTI ON ‘(5\\

And he has sonmewhere to be. N Q\\"v

JOHNL3
(calling over ~
backseat, to kids) ,,(:E:)

You guys hungry, yeah? a{ .

CAPTI ON \/

O, nore specifically, ere

not to be... E\
Panel 7 of 7: Tall angle on t sedan again, as it |oops

into the ditch, turning ar ound, avoi di ng the checkpoi nt.

“Thi nk | W a ace back here
sonewhere.”

PAGE SEVENTY- FI VE (:::)

Panel 1 of 8 \?Kgéii, the wi de one: M:Cook at
dusk. Sherif b tanding fromhis cruiser,

Nat i onal ard trucks all around. He’'s peeling his
sungl asse is face, resettling his cowboy
hat . e nal Guard captain watching him sone
LACKEY g by him taking orders.

QJ CAPTAI N
(to hinself)
What is this, a cowboy convention?

LACKEY
Think that'd be a rodeo, sir...

Panel 2 of 8: JimDoe, still sitting on that sane

tailgate, with the sane bl anket. Debs and the
captain in the background, gesticul ating.
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CAPTI ON
t he accountants pl ayi ng

From al |
he knows about the Yell ow

sol di er,
Cal ves.

Panel 3 of 8: Exterior of the Yellow Calf trailer.
It’s marked off wth police tape.

CAPTI ON
The unofficial word is that it
predates the storm

Panel 4 of 8: Tight on JimDoe’s face, all \ Y
st udyi ng McCook. N Q\,

squi nted up
CAPTI ON
He knows better. (:E:)

5 of 8: Debs wal ki ng over, the capu{i‘n -

Panel
wavi ng hi m awnay. \>,
CAPTION '
In his wallet, $414‘M€E§ lars.
CAPTI
And if he re'to call Agnes right
now, he’s t re what he’d
report. 9»
Panel 6 of 8: Long shot of s, alnost to Jim
Doe. Q
CAPTI ON

at 's not even chasi ng Anps
as nynore, the one who shot her
hu

nd during a routine traffic
stop?
<:E:) CAPTI ON
That he’s | ooking for his sister?
Panéczz)o 8: Tight on JimDoe' s eyes.

CAPTI ON
That | ast night he net a man who

was supposed to have taken himto
her?

Panel 8 of 8: Debs standing by Ji m Doe,
t hem | ooki ng out over M Cook.

DEBS
This is getting to be a habit,
yeah? Pi cking your red ass up?

the two of

93



JI M DCE
He’s got two nore Kkids.

DEBS
Get in. | can take you hone,
anyway. Maybe you can get your
pretty white truck back, even, quit
calling ne...

PAGE SEVENTY- SI X
Panel 1 of 6: a man in a brown and tan pollce unlfor v
standing at a wall of toys in a truckstop. 's re g out
to touch one of the four masks lined up at chest-le :

Dor ot hy, The Lion, The Scarecrow, and The Tin é&%,

ni ght . a
CAPTI ON ,f( (;\)

“Hone.” N

Q)
CAPTION

That' s once. ‘\\55

s deep

Panel 2 of 6: Reverse shot It Johnl3, of course. In Jim
Doe’s Castro Country Dep t, hol ster and all. He's
hol ding the Tin Mn nask i's hand now, so it’s |ooking up
at him D\\>,
The t in four hours.
CAPTICN
sure how much nore
ormthe children can take.
QBL CAPTI ON
t they need a nother’s the thing.

Panel

bal ing
hargzgéj

%Some unl ucky, mddling-attractive WAl TRESS
stack of dishes and coffee pots past a table. A
man with black hair.

CAPTI ON
A nother with the right physical
characteristics.

CAPTI ON
Mat chi ng hair, matching skin.

CAPTI ON
A | egal car.
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CAPTI ONS
No warrants, nothing to ring any
bell s at a roadbl ock or checkpoi nt.

Panel 4 of 6: The waitress standing over Johnl3' s booth,
order pad in hand. Johnl3 sitting where he can see his sedan
in the parking lot, of course (sign: Arapahoe Feed & Speed).
Spread on the table, all four Oz-masks fromthe rack. The
dining area crowded with truckers and famlies.

WAI TRESS
(about the masks)
Not in Kansas anynore, right?

N\, ¥
\ »

JOHN13 (:::)
| don’t even renenber the novie,
don’t think. Sonething about ue
nmonkeys. . . -

WAl TRESS '{y -
They carried the kids yeah.
Messed me up for a whil

JOHN13 ‘\\55
For a whil e?

| TRESS

| haven't s i or a few years,
| mean.

Panel 5 of 6: Sane diner, cept now Johnl3’s had a plate
and cleaned it. Th °qE!b round hi menpty, deserted. The
waitress at the c ter,~counting tips or sonething. From

r e we’'re | ooking at the booth, now, we

the slightly |
can see under t e, to the chloroformin one of
John13’s han<§:~; folded rag in his other hand..

CAPTI ON

(:E:) Hi s first cheeseburger in fourteen
years.
QJ CAPTI ON

It was good. Definitely not ml k-
thistle, anyway.

CAPTI ON
Not that he’'ll be able to hold it
down.

CAPTI ON

But nothing | asts.

CAPTI ON
He learned this a long tinme ago.
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Panel 6 of 6: Johnl3’s booth enpty, just his plate, his

gl ass, and, the waitress reaching down to them the four QOz-
masks. She’s not | ooking at them though, but out to the
parking lot. Johnl3 alnost to his car again. Only we can see
the folded rag in his hand.

CAPTI ON
It won’t be any problemat the
checkpoint, using his own |D

CAPTI ON
He’s not flagged in any dat abase.
CAPTI ON

AR 4
2N »
Just anot her refugee out of (:::)
Nebraska, taking his estranged
famly to safety. ~

.

CAPTI ON o{ .
Estranged, sleeping famly. \/
CAPTION '
He' |1 have to changékgbgt s again,
of course.

PAGE SEVENTY- SEVEN S Q)

Panel 1 of 7 (2/3/3), w f\tgpg, | evel angle on

t he Arapahoe Feed & Speed. pl e of random
tractor-trailers idliing-a nd, their running
lights giving a dul . Enmpty punp islands. One
police cruiser up ar e glass, two people in a

boot h i nsi de. \&J
CAPTI ON

4:52am
Panel o] : '1t’s Jim Doe and Debs, Debs working on a
cigarette, remains of their food all over the table.
Deb ok his chin over to the counter
CAPTI ON
$387. 55.
DEBS

What’'s it take to get sone coffee
here, you think?

JI' M DCE
She said sonebody quit tonight. You
were in the can.

Panel 3 of 7: Debs, smling, blow ng snoke.
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DEBS
Alittle old for you, isn't she?
Qut of high school and all, |
mean. . .

CAPTI ON
“I't"s not like that.”

Panel 4 of 7: The two of themfromthe side again, the
bl onde, tired waitress there now, pouring coffee, making
t hi ngs awkwar d.

JI'M DOE

And anyway, we’'re not talking \aboug\\,v
ne.

DEBS ~ '\/
Just be nice to talk about,,(:z:)

sonet hing el se for a change,

|
thought. It’s a | ong way to-Texas.
JI'M DOE &QJ'
W can stop him ththh&

Panel 5 of 7: Debs, holding his cup up in thanks to the
wai tress, already fading Qack to the counter. Behind him
turning in fromthe road, so bright-bright headlights.
sé?/
So he’s e ing this since,
9827 _Bu

what ? (198 t suddenly you're in
hi s eﬂﬂﬁ‘

JI M DCE
| ked to him yeah.

‘ve t

Panel 6 of 7, equal w dth: The headlights resolve into a

news an, ng with satellites.
DEBS
(Zi) Well, hell, kid. |I talk to ny wife
till—

I
every dam day and | s

JI M DCE
The one thing that doesn’'t change:
he only takes | ndian kids.

Panel 7 of 7, equal wi dth: The news van through the gl ass,
the femal e reporter from McCook stepping down, her clothes
all runpled, hair fried.

JI'M DCE
| think | know what to do now
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PAGE SEVENTY- El GHT

Panel 1 of 4: In the waitress’s car, as if |ooking
forward fromthe back dash, at the sun com ng up
It’s the perfect little famly: nom dad, both
kids in back. Dad the only one awake, his hand
tuning the news in.

NEWS
...[static]... twenty-nine

confirmed dead, thirty-one counting

the two children of Native Anerican ‘(f\\
descent still m ssing as of |ast

hour’s report... N

AR
o)
Panel 2 of 4: a hi ghway PATROLMAN | eani ng domn'FjP;o
'S t a
thit. In

driver’s side wi ndow of the now stopped car
flashlight, but it’'s dawn, so he’'s not pointi

his other hand, a cup of steam ng coffees H s.hat tilted
back like it’s been a | ong night. John and Ben and Steph
and the waitress are all hidden by Qk. retty nuch.

PATROLMAN“._
—guess you know what re | ooking

for then.
3J NQJ)
...I"mlistening it right now,
of ficer e y supposed to have
made it i r on their own,
t houg d are they?
PATROLMAN
\Qs} yours, |’'d say.

Panel .3 o (:;hé patrol man’s POV into the back seat of the

car, et | eeping children, Steph’s hair obviously
cropped now. “They’ re in masks: Lion and Scarecrow. At the
edg t frame, Johnl3, his Tin Man mask cocked up on his
hea e waitress slunped forward, face still hidden.
JOHN13
Except ... a boy and a girl, right?
PATROLNVAN

Yeah. They’ || probably find them
under a house or sonething. Stil
need to check your |D, though..

JOHN13
so ends the whirlwi nd tour
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Panel 4 of 4: From behind the patrol man, now. He' s noving
his flashlight fromthe driver’s license to the kids in the
backseat agai n.

PATROLNVAN
M nd taking their masks off for
monment there, M....

JOHN13
No, but, | nean ... they just fel
asl eep, officer. Have you ever
driven across country with a seven
year old and a nine year ol d?

Y
\ »
PATROLMAN Q
Vel | —

N

JOHN13 ,.(:E:)
| understand, of course. D N
believe nme, there’'s only Dorothy in
this car, officer. )
&
PAGE SEVENTY- NI NE ‘k\EN

Panel 1 of 4: The patrol man, shifting his al nost usel ess-now
flashlight to where Johnl3' s indicating: his ‘“wfe,’ the
h

wai tress. Instead of crank head around, he’'s
t hreading the hair from f . She’s wearing the w de-
eyed, disconcertingly-awak rot hy mask.

QJ "
Ifﬁ% Il want —
\&1 PATROLMAN
I\bl

hank you. Just nove al ong. ..

Panel .2 o (:;alk-dash POV of the happy fam |y again,
Johnl3 w th hiis hand to the volunme knob, his mask back down
over his.face, making himwholly enotionless.

(;z:) JOHNL3
(as if to the kids)

Hey, back there!l Don't make ne pull
this car over...

NEWS
—+nitial estimtes are putting the
damage at between two and three

mllion dollars...[static]..

Panel 3 of 4: The two kids in the backseat, | eaned
into each other. As reflected in the rearvi ew
mrror, pretty much. Which has a feather hanging
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fromit, we can see now. A feather tied with
careful l y-brai ded, |long black hair (Steph’s). The
push is this is Johnl3’s POV as he listens to the

r adi o.

NEWS
whil e the biol ogical father of
the two m ssing children, a
busi nessnmen in Fargo, is offering a
reward for the return or discovery
of his two half-Indian children..

Panel 4 of 4: A three-quarters behind, high angle ‘(:>\,
on the waitress’s car, the brake Ilghts fIarLQg
bright, bright red.

CAPTI ON P~ '»
Three days of vacation left, <;%3)

CAPTI ON

For him \>,
'\
PAGE El GHTY

Panel 1 of 5 (2/1/2): W -is(:E:;t of a rest stop at night,
it

pol i ce vehicles swarm ng over a fewlittle headquarters-
type tents set up, glow ng omw thin. A just-visible sign
points to Trego Center, just t he road.

%IG\I
Deep-i e heart of Kansas.

CAPTI ON
i ca.

Panel 2 of 5: oping in through the mlling COPS and cars

and || ght{:éf) pe &etc. To a specific tent.
CAPTI ON

A place to stop and have a picnic.

CAPTI ON
For a famly to have a picnic.

Panel 3 of 5, wide: MKirkle and Mines inside that tent,
standi ng over the dead, naked waitress, still in her Dorothy
mask. MKirkle and Maines’ |egs effectively ‘clothe’ her.

O her UNI FORMED MEN on the other side of the waitress.
McKirkl e looking to the side, as if out the flap, into the
ni ght .

MAI NES
Them two Si oux ki ds?
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UNI FORMED MAN
No.

MCKI RKLE
Not yet, nore |iKke.

Panel 4 of 5: The whole rest stop scene through the
W ndshield of a cruiser, the two occupants just in
sil houette, pretty nuch: Debs and Ji m Doe.

DEBS
Guess this nmeans he heard your
little radi o show t hen, yeah?

Panel 5 of 5: Tight on JimDoe's eyes as he é?aggbﬁ n1the

crui ser, surveys the scene. He's terrified of m ght
have caused here. Debs isn't in the panel t he car,
really), just his dialogue bubble.

DEBS
Thought I ndi ans were s sed to be
stoical, all thm7

CAPTI ON

He sounds j ust ke Thon1C£ntry

PTI
Al nost enou to debt a person to
Anps Pea

A12>, pron1sed hi msel f not to
CAPTI ON
QJG'

Pan o} (3/2/3): Debs wal king through all the uniforns,
beeiﬁgﬁbn the central tent. Behind him nmad, Jim Doe. In
cast - civilian clothes (scrounged from M Cook
presumably). Hair ragged, fists balled, steps long, etc. Too
many of the COPS taking note of him their coffee cups
st opped m d-dri nk.

PAGE

CAPTI ON
But then it’s Gentry’'s funeral al
over again.

Panel 2 of 8: Tight on two of the cops, catching each
ot her’s eyes, about Ji m Doe.

101



CAPTI ON
The badges. The accusati ons.

Panel 3 of 8: Tight on a flyer pulled up fromsonme cop’s
clipboard. It’s the Anbs Pease one. JimDoe in the
background of the flyer, walking to the glowng tent with
the transparent walls.

CAPTI ON
A body anong them nobody’ d paid
for. Yet.
Panel 4 of 8, the w de one: Jim Doe stopped in a C|f{£;;?
drawn service revolvers, a sea of stiff comqu ha
still wal king forward, nostly unaware

coP '»
Famliar with the term‘fiel

ticket,’ boy?

CAPTI ON ‘{\5"v

The last time a man i‘h a’ cowboy hat
used a six shooter fb\§£l a real
live Indian in the Ge Pl ai ns,

and not pull any jail tine:
Panel 5 of 8: Looking ové? ng pistol at Jim Doe, just
staring back. '\,
CAPTICN

arking | ot of a bar.
Panel 6 of 8 Ie and Maines parting the circle of
guns. They re_inydusters, hats, boots, are unshaven, al
t hat : tol erant .

CAPTI ON
The Od West is alive and wel |.

Panel 7 of 8: Centry holding his hand up, to stop this.

CAPTI ON
O the murders attributed to Anps
Pease, one particularly nessy one
was in Garden Cty, Kansas.

CAPTI ON

The owner of anot her garage.
‘Honest | njuns.’
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CAPTI ON
It was a pun.

CAPTI ON
To the owner.

Panel 8 of 8: The circle of guns lowering, reluctantly,
Mai nes gui ding them down, not Centry, Jim Doe glaring at
MeKi rkl e.

MAI NES
He’' s ours.
QD
coP N b
What do you—=2 (::)

MCKI RKLE '»
Need himto I D sonebody. ‘i“(:a:)

PAGE El GHTY- TWD \/

A
Panel 1 of 6: MKirkle and Maines éhqgge and Jim Doe in
the tent with the dead waitress. Ji mDoe | ooking down at

her. The toe of MKirkle' s boot. hooked up under her side.

JIM

You can’t | r her prints?

S
Mor e Q(:i) ly affair.
MCKI RKLE
\>gtf;l I.ndi an.
JI' M DCE
d you think I’ m supposed to know
r just because |I’mIndian too? Do

(:E:) you know all the cowboys out there,
Ranger ?
Panéigz)p 6: Tight on the dead waitress MKirkle s just

flipped-over, onto her stomach. Witten there in black
mar ker or something: s ar i n a.

MCKI RKLE
(just a dial ogue
bubbl e)

All the ones with ny sister’s nane
wite on them yeah.

Panel 3 of 6: Jim Doe on his knees by the wonman, wanting to

see her face, not wanting to touch her. Debs and MKirkle
and Maines still standing, just watching.
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JI M DOE
Sari na? God, no—

MAI NES
Her prints cone back to a Daney
Ki ng. Qut of Nebraska.

MCKI RKLE
She’ s not your sister, kid. Your
sister’s de—

Panel 4 of 6: JimDoe rising, swnging wild at NbKl&(fq\
catching himright in the face.

N\
Panel 5 of 6: MKirkle, his head cocked over‘\kb’g::§ll ng,

his teeth bl oody. ’ '\,
MOKI RKLE

You done there, now?

CAPTI ON
The Great Indian Lbrléh 1999

Panel 6 of 6: Jim Doe absolutely fIy| t hrough the tent

a Clt t doesn t | eave any
pap

CAPTICN
e pay in the ditch, not at
(::i; ourt house
CAPTI ON
wth skin.

PA Y- THREE

Panel 1 of 7 (3/2/2): MKirkle punching Ji m Doe hard,
[ifting himoff the ground with it.

JI' M DCE
.you're |l ooking for the wong

th, Ranger. . .

Panel 2 of 7: MKirkle punching Jim Doe again, all the cops
wat chi ng, |iking.
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JI M DCE
.the one you should be —I ooki ng
for ... he’s not even Indian ...
only thinks he is—

Panel 3 of 7: Jim Doe crashed back into picnic table, w ping
his busted nmouth with the back of his forearm

JI' M DCE
You' re | ooking for Anpbs Pease. But
Anmos Pease —all he's doing ... al
he’ s doing out here is burying the

dead ... and anybody who gets in

smling now

his way— (:;:i‘ -
Panel 4 of 7: MKirkle, standing over Ji m Doe. '3\;}

JI' M DCE
—and he’ s dead anyway. een for

years.
A

Panel 5 of 7, wide: MKirkle, pickﬁhq Doe up like a
bouncer m ght, hurling himacross the~picnic table, JimDoe

a ragdol | .
Then who is i1t, kid?

Panel 6 of 7, w de: Jl ying to sit up, the barre
trashcan he jUSt h|t over si deways behind him the

open end al nost fa trash spilling out. MKirkle not
| ooki ng at JIﬁ]DOé%Es/a e, but that trash. Something init.

JimDoe starti ne his head around too, to see.

JI'M DCE
not me.

K:E:éTlght on what they’ re seeing: a boy, Ben
I f, spilling armfirst and hal ogen pale fromthe
e barrel, where’s he been curled Iike a snail.

CAPTI ON
“Toto, | don’'t think we’re in
Kansas anynore. Do you?”

PAGE El GHTY- FOUR
Panel 1 of 4: Backseat view on Johnl3, driving. Acity
openi ng up before him naneless. He's adjusting the

rearviema SO we can see a slice of the Tin Man mask he’'s
still wearing.
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CAPTI ON
The children are alive, of course.

CAPTI ON
Because live children are children
sonebody saved.

CAPTI ON
Ki ckstart the hero machi ne.

CAPTI ON
Cue the caneras.

L\
CAPTI ON Q\"’

Everybody go north, away from the
dryl i ne.
Panel 2 of 4: Top-view of a ratty old Inpal a-jerking around

Johnl3's car, to pass. A{

CAPTI ON \>’

In a better-designed world, he
woul d get three meeﬁk\eg cati on,
not two.

CAPT
And the hunman liver woul d be
i ndestructi )

TI ON
And tqs;:S heart .
Panel 3 of 4: The ala; pulling even with Johnl3 for a
nmoment . Looki ut nl3’s side w ndow. Hunched over the
wheel , a beer tl oose in his fingers, is a coyote. A
man in a coygif;; , anyway. Driving very intently.
CAPTI ON
In Native American culture, the
coyote is the creator, the
(;z:) destroyer, the trickster.
CAPTI ON

Hi s whol e existence is one of
excess, of indul gence.

CAPTI ON
The Christ-figure, out there
sacrificing hinself to com c abuse
so the Indians won’'t have to.

CAPTI ON

A masochi stic soci opath, sone woul d
say.
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Panel 4 of 4: Hi gh angle of Johnl3's car, pulling in behind
the Inpala, accelerating to keep up.

CAPTI ON
To others, a genius.

CAPTI ON
A sign.

PAGE ElI GHTY- FI VE

Panel 1 of 9: Rear view of Deb’s cruiser, nosed up fgfa\geon
conveni ence store. The flyer of Anpbs Pease alread w\ﬁh
wi ndow, | ooking out. The cruiser’s the only car the [

Ji
Doe’ s door is open, his armguiding it. DebsAj§\k;i itting

t here.
CAPTI ON AL C:)

Garden City, Kansas. \,
DEBS o\‘
Thi nk you can keep ting

your ass handed to you y t hat
[ittle girl in ere?

Panel 2 of 9: Jim Doe inside t e store, lightly
various oi ntnents and band the rack HIS
h

his hand holding his ri in e, etc. t
mal e CLERK' s POV.
Q ERK

hi ain't no |HS, man.
Panel 3 of 9 JimDoe's face, confused.

JI' M DOE
(small, to hinself)

(:E:) | HS?
UNCLAI MED
(from behi nd)

| ndi an Heal th Servi ces.

Panel 4 of 9: Jim Doe’'s POV, |ooking down the aisle behind
him towards the coolers. Standing there is the sane Indian
man from Page 19, hol ding a whol e display box of SlimJins.

JI'M DCE
You.

| NDI AN VAN
Surprised to see you here, Sheriff.
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Panel 5 of 9: Side view of the two of them standing a bit
closer. The Indian man smling a sly smle...

JI' M DCE
Deputy. Wy?

| NDI AN VAN
Because you’'re Indian. And there’'s
only one place to be if you're
| ndi an tonight...

Panel 6 of 9: Cerk’s POV of these two Indians, sock{f\iing
in his store.

\
JI' M DCE A Q
What if you just think you're '»

| ndi an?
| NDI AN VAN
Sanme difference. \,
Panel 7 of 9: Jim Doe and the |ndian" andi ng at the

counter, Jim Doe reaching back for‘hLé\ | et .

CLER
You two pL@yin i ngo back there,
or what?

wNAN
Just vot where to bury the

hatch

«(9 CAPTI ON

Panel 8 of 9 e and the Indian man standing at Deb’s
w ndow. W' r ma ching fromthe back, pretty nuch.

(:E:) CAPTI ON
2: 03am

JI M DCE

He says he saw him

| NDI AN VAN
He was wearing a mask, Sheriff. Al
t hese bl ue nonkeys behind the car,
i ke he had fishing line tied
t hrough their noses or sonething..

DEBS
He had a sign too, | take it?
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| NDI AN VAN
‘“WIIl kidnap for food...’

Panel 9 of 9: Debs straight on, massaging his grow ng
headache, Ji m Doe and the Indian man just m dsections beside
him the Indian man gesturing with his hands, flattening one
of themout as if on top of sonething (to show ‘floating’ ).

| NDI AN VAN
... you know it’s gonna rain here,
right? Think it’s the big one too,
this time. Wash all the white
peopl e out to sea, I|ike.

\ v
DEBS Q
Just us? '»
| NDI AN MAN

You never look in the t0|

ki mrosabe? Yeah, man,
fl oats.

PAGE ElI GHTY- SI X

Panel 1 of 6: A trunk- type | ooki ng forward through the
interior of Debs’ crU|ser ci ty rolling up before them it
has the sane | ow, |ndustr| k ne as the one Johnl3 was
driving up on. The Indi Ieanlng up to the screen
between himand the fro he’s tal king to Ji m Doe,
evidently hasn’t sto t.

CAPTICN

\{dgj ity in the norning.
| NDI AN VAN
S what happened to your pony,

JI M DCE

It was a Bronco.

| NDI AN VAN
The Ford, yeah. Big white horse.
JI M DCE
Had an Inpala after that.
| NDI AN VAN
Sound li ke a confused Indian to ne.
At the zoo.
JI M DCE

The circus, nore |iKke.
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| NDI AN VAN
America, ennit? Go |left here,
chi ef.

Panel 2 of 6: The three of them standing and stretching in a
parking lot very simlar to the one JimDoe was in before:

I ndian cars, RV's, tipis, |odges. Now there's canpfires and
beer bottles, too.

| NDI AN VAN
...only one place to be if you're
| ndi an tonight...

CAPTI ON \,’
O if you think you are. N
Panel 3 of 6: Long-ish, high angle on Debs f rzkhpg to
where Jim Doe’ s Iooklng now. They're all hU ouettes,
maybe even bl ack/white inverted, sone. Doe is

studying is a tall, rangy dog, nosing n of a late-
nodel Pontiac. Not at all unlike théﬂ» re, s car.

JI' M DCE '\A
What ' d she have regist d?

he ... gk\QzEr st stop?
I t mas a Po
Panel 4 of 6: Jim ning to the Indian man, except the
Indian man’s alre ed into the pom#mom1sonehow

\><;\uﬁ JI' M DOE
So ere do we—=2

CAPTI ON
Slgn up. Register. Pay. Watever
happens at one of these things.

Pan Tight on a screwdriver in Jim Doe’ s dark,
Iong gered (ie, Piegan) hands. He's rammng it into the
| ock of the trunk the dog was interested in.

DEBS
Don’t guess you guys stand on
warrants much down in Castro
Country, right?

JI' M DCE
He cane here to get nore kids. Rea
kids. Indian kids. They could
already be in here for all we—
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Panel 6 of 6: The trunk, popped open. W' re | ooking over Jim
Doe and Debs’ heads. It’s a dead thing all right, but not
human: a green-eyed doe, her throat slit, belly cut. The dog
already flopping its forelegs up into the trunk. Big,

pendul ous drops of rain starting to splash down on
everyt hi ng.

DEBS
Well what’d you think?

CAPTI ON

Not hi ng. ‘(f\\

CAPTI ON N N\, 7
sari na -
PAGE El GHTY- SEVEN _ C{)\,

Panel 1 of 8 (3/3/2): a |ate-nodel, m -%c'ér, driving
fast through the rain.

& s
CAPTI ON '\\a
The car is froma |ot, S easy to

get started.
Panel 2 of 8: Front-seat | VGS:;;}MIOf t he dashboard.
There’'s a stack of Iicensesbk;; t here.
TI ON
The pI@j re froma notel.
CAPTI ON
| different states.

Panel 3 of 8<:ii; ger-seat view of the driver, Anps Pease.

CAPTI ON
He doesn’t renenber taking them

CAPTI ON
(;z:) Just that they're there now And
what to do with them each tine he

st ops.

Panel 4 of 8: Tight on the wi de assortnent of spilled pills,
fromAnps’s POV. They' re scattered over the passenger seat.

CAPTI ON
The pills are for his injuries.

Panel 5 of 8: Tight on Anbs’'s side that he’s holding. H's

face battered bad behind his hair, his hands crusted with
bl ood.

111



CAPTI ON
He needs them all.

CAPTI ON
And nor e.

Panel 6 of 8: Backseat view, |ooking out the windshield with
hi m

CAPTI ON
It would have been easier to die.

To stay dead.
- - N
Panel 7 of 8: Tight on the rearview mrror, as |&S§Tj§\3
h se t.

POV. It’s another black, decayed child, nout

CAPTI ON a
Except he wasn’t done yet.,~<:a:)

répg?gvthrough t he
0 he road, it

Panel 8 of 8, wide: Anps’'s stol en car
rain at inpossible speeds. Fromthe si
| ooks like a normal guy driving, a kﬁg in back, sitting
perfectly, perfectly still. The bu stick on his car—
maybe we can read it: My heroes have always killed cowboys.

PAGE El GHTY- El GHT S Q)

Panel 1 of 1, splash: ';h§fﬂin1Doe small and lost in
this sneary, all-night W . W can see the | ayout of the

exhi bition building i ing held in, though: bleachers
unfolded fromall t eI ; the next ring in, vendor
r
gr
st

booths; in the ce : e dance area. Right now in the
dance area it’ -stonp, it looks like. And not
‘exotic’ or t r any of that, though of course

theres alo f se feathers and pl astic tomahawks and

| ong bl ond braids. And caneras, of course. The guy with the
coyot he{jb I ing down, as if stonping grass.

PA - NI NE

Panel of 1. Reverse-shot splash page. It’s JimDoe through

t he feat her-shrouded eyes of one of the dancers. Ji m Doe
| ooki ng at the coyote-head dancer, nmaybe.

PAGE NI NETY

Panel 1 of 9: Jim Doe and Debs fromthe side, buying fry

bread off a long table of it, the seller guy handing both
over to Ji m Doe.
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JI' M DCE
—ust anybody with two kids. Indian
ki ds.

CAPTI ON
$122. 15.

Panel 2 of 9: Debs, knowi ng what to do with the honey-
dripping fry bread, a dotted line identifying it as I|ndian
donut. He’'s standing back from Ji m Doe now, Jim Doe at
anot her vendor table, |ooking at sonme gaudy, fur- trailing,
mass- produced pi pe.

JI M DCE
—+there |like a place where all }
ki ds go, then?

CAPTI ON _ Ct)
$90. 43.

Panel 3 of 9: Another table, another Qﬁ?cw reverse angl e,

\‘ ¥
»

| ooki ng past Jim Doe and Debs, to the centler, the dancers.
The vendor balling his fists at De I. |ng
JIM

hg’s ith me—

Panel 4 of 9: Jim Doe, try top the vendor from
advanci ng on Debs, knoc ag s eagle to the ground. It
shatters. The top of th p is the bottom of the tabl e,

pretty much.
‘{;ﬁr CAPTI ON

Panel 5 of 9 r VENDOR, anot her table. Debs touching
t he butt o erV|ce revol ver.

VENDCOR
(laughi ng, touching
his FRIEND s
stomach with the
back of his hand)
You nean |ike an Indian day care,
man?

FRI END
Al'l makes and nodel s, brother...

Panel 6 of 9: Jim Doe and Debs, from a hi gh above, unclai ned
POV. They’'re noving along the vendor ring, |osing each other
a bit, two ex-con | ooking | NDI ANS between them for the
nmoment, everybody el se giving Debs’ s uniformw de berth.
Directly behind them a feathered-up FANCYDANCER
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Panel 7 of 9: side angle on the unclaimed POV from Panel 6.
It’s a bunch of KIDS, snoking cigarettes up in the rafters.
They have a small radio with them

RADI O
.[static]... the
storm .. Ckl ahoma. ..

KID 1
(about radi o)
Not hi ng el se on?

KID 2

.just nothing with drunms, nan.. <:::L
Panel 8 of 9: The two ex-con Indians have Jim ed up
agai nst the cinderbl ock wall of the exh|b|t| bui.l-di ng.

Hol ding hi mthere for LORNA PEASE; she’s eagle wi ng
fan now, is wearing a traditional dress, p%; unber pi nned
to her back, fluttering up. The shiny i ngs dangling al

over her dress are canmeos of AnDs and

“eah bihe one.

That’s him yeah. He

Nu
Never hear RA*7

‘“Native A CJayes Pr ot ection
and R t|on Act .

Panel 9 of 9: The ace pai nted fancydancer putting his
hand on Lorna buckski n shoul der, | ooking the whole
time at Jim

JI'M DCE
er heard of the Indian Child

Wl fare Act?

FANCYDANCER
(:E:) Beli eve that was 1978.
FANCYDANCER
.1 think | can take it from here,
Lor ena.

Panel 1 of 9: Debs from hi gh-above, at another fry-bread
station, digging for his wallet, |ooking around for Ji m Doe,
who isn't there. A faded-red bull seye over his fry-bread

pl ate; the whol e panel as seen through a target.
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CAPTI ON
“He won’t be digging up anynore
bones.”

DEBS
(oblivi ous)
Sli ppery-ass I ndian..

Panel 2 of 9: C ose on flakes of cigarette ash hissing into
t he shiny skin of his fry-bread.

CAPTI ON
Bul | s-eye.
Panel 3 of 9: Debs froma ways off, a young I'N IA
tugging at his sleeve, trying to hand Debs a | r et of
paper. It's one of the kids fromthe rafter tell.
And, by how far down Debs has eaten his Ia1 r br ead,

it’s been a while since Panel 2.
DEBS
VWhat is it? Your pa a wel |
agai n?

Panel 4 of 9: Close on the Indiian ki d’ s hand, pulling at
Debs’ sl eeve. N

(1@QI
Coup.

nean
Panel 5 of 9: Té%ﬁ? the kid was forcing on Debs. It’s
one of the gr Pease flyers, scotch tape still at
all four cor(%id)
DEBS
Hi nf
Pan Looki ng over the top of a nobunded-up trashcan,
: ollomnng the kid outside. On top of the pile of
tras Deb’s half-eaten frybread. The fancydancer watching

all this happen. As if orchestrating it.

Panel 7 of 9: Debs standing in the rain with the kid.
They’'re | ooking at all the drunk, passed-out Indian nen on
the dark side of the building, the rain wetting their
extended | egs but not their bodies. Brown-bagged bottles al
ar ound.

DEBS

—Aow this is nore what |'mused to
out of your kind, kid...
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DEBS

The Retired Wagon Burners C ub, get
it —?

Panel 8 of 9: In Debs’ POV, the kid s already nelted away,
of course.

CAPTI ON
“Shit.”

Panel 9 of 9: One of the passed-out |ndian nmen | ooking up
fromthe hood of his blanket. It’'s JimDoe. He's begﬂg:;gten

again, then had his face painted over: red kola-stri
the mddle, fingerthick black lines flaring up fr

cheekbones.
CAPTI ON P~ '\/
Back to the bl anket, I|ike GESEEZ)

sai d.

CAPTI ON
Alifetine ago. A

PAGE NI NETY- ONE

Panel 1 of 5 (3/2): d ose ‘on S:;hgbe, still looking up from

hi s bl anket, not ever amarg\qzéé war paint, it seens.
V\here‘“%?kl ds are. They told

DEBS

ey
(::hA JI M DOE
2} di an day care. ..
f

Panel 2

© What Jim Doe’s tal king about: all the parked
ry third one, there s kids. Fogged gl ass,

car n
fla s. One car down at the end has had its trunk
poppe Hangi ng half out is the doe, her neck at a bad
angle. The dog is still feeding on her.

CAPTI ON

“Make and nodel .”
Panel 3 of 5: JimDoe, trying to stand, ratchet hinself up.

DEBS
Who did this to you?
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JI'M DCE
It wasn't him

DEBS
How do you know?

JIM
Because |I’malive. But he s here.

DEBS
How—=2

JI M DCE ‘(:>\Y
Wul dn’t you be? It’ an Indianikid N
store.

Panel 4 of 5 a bit wide, split diagonally: '%/
first/upper triangle, it's Jim Doe and Debs
conparison to the parking lot now All t fo d mnndoms

the kids with flashlights in the cars. second/lomer
triangle is close on the bound hands ndi an ki ds.
They’'re tied to a seat belt in sone us backseat .

Panel 5 of 5: We're pulled way off now, to show the true
imensity of this parking |ot. | the cars to check. How
hopel ess that woul d be.

\.
“What ' d sa hat dead waitress
drove a \
PAGE NI NETY- TWO «&,
Panel 1 of 8 Ji m Doe from above, noving down a |ine
of parked ca s of the one’'s he's passed have their
headl i ght s zing now. Jim Doe has a screwdriver balled in
his h nd ki ds standing from opened w ndows |ike
prairi passing t he al arm back
CAPTI ON

Her Nebraska pl ates shoul d have
narrowed the field.

CAPTI ON
Except plates can be changed,
pr obably have.

Panel 2 of 8: Tight on JimDoe, pressing the head of the
screwdri ver against the valve stemof a car, the air H SSI NG
out .
CAPTI ON
This can’t take all night, though.
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Panel 3 of 8: Sane inmage, al nost, except now Jim Doe is
pushing the screwdriver hard through the sidewall of the
tire.

CAPTI ON
Dear Agnes: Kansas sucks.

Panel 4 of 8, wide: JimDoe wal king away fromthe tire he
just flattened. We're staying with the car, though. Dangling
fromthe rearviewis the feather we know. On the dash, face-
up, the Tin Man mask. And, the top of his coyote head just
barely in the side w ndow, Johnl3.

CAPTI ON

The dancer sold it to himfor the
price of a case of beer.
CAPTI ON (b
nor.

It was less |like buying i
like saving it. Honorin

CAPTION
The tradition. ‘\\55

Panel 5 of 8: Backseat POV of Johnl3, easing his door open,
his eyes in the rearview,. checking on the kids he has tied

up. His eyes are hal ogen ite.against all the black of his
face-paint, the coyote hea r cap, its nose a visor
You t ere al | right? I

t be a m nute.
Panel 6 of 8: of Johnl3 standing, his regalia
simply fuckln unn| g at night, with the headlights
spl ashi ng al

CAPTI ON
Fb guesses he shoul d have put the
children in the trunk.

Panéiazdp 8: Johnl3 standing over the deer-eating dog, the
dog t ing its tail, slinking away. The deer | ooking at
Johnl3 in wonder, alnost, her green eyes very distinct. The
sky alive with the storm

CAPTI ON
But the night was just so
beauti ful .
Panel 8 of 8: Johnl3, still large and grand and tall,

extending his hand to the dog, the dog al nbst nosing
Johnl3’s fingertips.
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CAPTI ON
He couldn’t hel p hinself.

PAGE NI NETY- THREE

Panel 1 of 6: Johnl3 cupping the top of the dog s head now,
rain slicing down all around. Debs suddenly behind him his
el bow cocked, hand to the butt of his service revolver

DEBS
Hey, chief! You there..

Panel 2 of 6: Tight on Johnl3' s make-up snear.ed, t\\b?ack

face. H's eyes and his smle so bright, so malicio So

coyot e. N '\,
JOHNL3 (;\)

Yes, officer? a{'

Panel 3 of 6: This is old stuff: the b Johnl1l3 was, handing
t he unconscious Indian girl Anna Tmc&ﬁ k to George Seche in
t he woods. Because this is Johnl3’ , too, Ceorge
Seche is lousy with feathers and regalia, is Indian royalty,
pretty nuch, his face ridiculously grave.
ORCE SECHE
The G eat it anks you for
r

this, aug

h
Panel 4 of 6: Tight agai Johnl3’s adult eyes, as if this
is hurting him to e enbering this. A betrayal or
somet hi ng.
\><§%L) CAPTI ON
Q;A . chief?”
Panel .5 o s in Johnl3 s POV again. Only, now, he’'s
not in-Sheriff-khaki’s, but George Seche's regalia.
a

Ext endi up stick, curved at the top, trailing

fea%:zij.
CAPTI ON

Chi ef.

Panel 6 of 6: Johnl3 and Debs just standing there, Debs with
his revol ver drawn, pointed (not the coup stick). Behind
Johnl3 now, in the trunk, Anne Two El k, her neck at a bad
angl e, her eyes vibrant-green, matching up with where the
doe’ s were.
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CAPTI ON
There’s exactly one car in the
par ki ng | ot guaranteed not to have
aflat tire.

CAPTI ON
One set of keys for that car.
PAGE NI NETY- FOUR

Panel 1 of 6: Jim Doe, standing fast fromthe front e of
some car. A GUNSHOT, maybe.

AR 4
\ »
JI' M DOE Q
Not again. A»
Panel 2 of 6: Jim Doe running hard througu.&gé:su

screwdriver still in hand. Al the kids k{ th o aré HONKI NG
their horns now, the sound everywhere.

JI M DOE &(2)'

Goddammi t, not agaiﬁNQES

Panel 3 of 6: Looking over sonething at JimDoe; he s just
rounded a row of the car What we’re | ooking over is the

dog. It’'s eating, pulling strings of gore up from bel ow the
panel . 5»

Panel 4 of 6: Ji m Doe, andi ng over a supine Debs, the dog
cl ose enough to stilli sni a bit or two of the absolute
mess Debs’ face is.~Th evol ver still clenched in his hand.

Q\ﬁffj carr

ives himfor ‘wagon burner.

CAPTI ON
stly.
Panel 5 of 6: H gh angle on Jim Doe, still standing over the
bod ere’s an arc of pow wow peopl e standing silent
and‘aEEE n the other side of the body. Lorna Pease anong
t hem der a shawl . Indicting JimDoe just with her eyes.

LORNA PEASE
Done yet, Texas?

Panel 6 of 6: JimDoe, turning to a car, easing out of the
parking |lot. Behind him Debs COUGHS, once, his knee jerking

up.
CAPTI ON
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PAGE NI NETY- FI VE

Panel 1 of 4: JimDoe sitting on a trunk, his boots hooked
up onto the bunper. The pow wow people are pulling the
deer’s guts from Debs’ face, Debs fingering it away hinself,
t he deer cl ose and obvi ous now.

CAPTI ON
Nei t her of them should be alive, he
knows.
CAPTI ON
The only reason they are is that ‘(:>\y
this was sacred, to him An Ingian N

pl ace.

CAPTI ON P~ '\/
They won’t find another. ,,(:E:)

Panel 2 of 4: Lorna Pease running acro Doe’s field of
vision, her eagle wing fan flutterin ég?z} oehi nd her.

LORNA PEAsr\\

Anos! Angel a- baby!
Panel 3 of 4: Ji m Doe staningiizga | ooki ng where she’s
se

headi ng. We’re behind him ca too: one of the ex-con
I ndi ans is standing by the open or of a car, his eyes
flat, enotionless. He's un met hi ng.
PEASE
—Mb om ng. . .
Panel 4 of 4: ro at POV of the two tied-up Indian kids
in the backs f car. The ex-con Indian just in the
K

e
panel , as a o dsection. But the kids. They're in the
Scarecrow and Lion nmasks, their plastic eyes scarily open,
white ( i

CAPTI ON
QJ Dodge City, Kansas.

CAPTI ON
Oh ny.

PAGE NI NETY- SI X
Panel 1 of 1, splash: the enptied-out pow wow grounds from
hi gh above, trash everywhere. We’re up with the snoking

kids; they' re |lounged back in the rafters, the radio stil
CRACKLI NG
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RADI O
...[static]...dryline’s going to
settl e down over Texas and the
Panhandle ... stall there ..
advi sory upgraded to a watch until —

KID 1
Thought | told you to find sone
nmusi c?

KID 2

It’s the only thing on, man..

PAGE NI NETY- SEVEN - Q

\ ¥
»
Panel 1 of 8 (3/2/3): Satellite imge of th :;>§y swirling
down into north Texas.

CAPTI ON '{\/ X

Wrst storm since 1981

A
Panel 2 of 8: Mving in, closer. Hﬂ@@i{i of a nostly-
deserted two-| ane bl ackt op.

QAPT
Okl ahoma.

Panel 3 of 8: Tighter o 'ZEPVously washed-out part of that
road. There's a firetru t e; by the fact that it’'s a

| adder truck (ie, for c , we can tell it was headed
north, to hel p one of tormravaged cities. But now
this. A pick-up ed to the ditch, against a fence. A

worman standi ng.i'n b hol di ng her wet dog. The six FI REMEN
trying to sav r

CAPTI ON
pl ace cal | ed Buffal o.

Panel f 8 dramatic front shot of Anpbs Pease, standing at
t he e t he | apping water, his car behind him the dead
girl , quiet.

CAPTI ON
It’s not a nane he appreciates.

Panel 5 of 8, wi de: Side-angle, upstreamof this water
crossing the road. The fireman are trying to point their

| adder down to the woman in the truck. It’s long, just not
qui te |l ong enough, maybe. Behind the firetruck, a white work
truck, the DRI VER | eaned forward over the wheel, watching.
Anos still standing there, his hair blow ng behind him
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Panel 6 of 8: W' re behind Anbs, the firenmen all |ined up on
the other side of the water. H's own personal hell.

FI REMAN 1
Hey, you! G ve us hand, yeah?

Panel 7 of 8: Sane inmage, just backed off a bit nore: we're
| ooki ng through the wi ndshield. Fromthe backseat, maybe.
Anmos still just standing there. One of the fireman

under handing a long rope high in the air, across the water.

Panel 8 of 8: Tight on Anbs Pease’s ragged shoe. A n red
axe is THUNKING into the ground right by him evidently v
tossed over as well. \ N\,

CAPTI ON
“—ust tie it off on that, "

‘h

PAGE NI NETY- El GHT

Panel 1 of 9: Tight on the rope oniﬂﬂ nen si de, being
tied hard onto a silver valve.

Panel 2 of 9: Tight on Anbs Pease’s S|de a |l oop of the rope
goi ng around the bunper Q( hi{ i
I

Because t ax ul d never hol d.

Panel 3 of 9: Side-vi i'n, the rope as tight as a guitar

string between the rs. Anos standing at the edge of

t he wat er again. ?AE%;n the firenmen al ready going out
er

along it, han d.

Panel 4 of 9 em1of the fireman, maki ng a human chain
anchored domn the rope. They're trying to reach the
woman._ i n k, al nost can.

Panel Two nore firemen comng out to help.

Pan 9: Tight on Anps’s quadrant, the red square

arou ark his hand on the shifter.

Panel 7 of 9: Anpbs’s POV. He’'s looking into the rearview
mrror, at the sewn-nouthed, girl.

Panel 8 of 9: Sane inmage, except, now, the girl’'s eyes are
openi ng. So white.

Panel 9 of 9: Side-view again, of Anps’s car, jerking

forward a few feet, the five firenmen getting swept away, the
worman in the bed of the truck scream ng.
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CAPTI ON
They shoul dn’t have naned the pl ace
buf f al o.

CAPTI ON
It’s their fault.

PAGE NI NETY- NI NE

Panel 1 of 7 (3/2/2): One of the firenmen struggling his way
al ong the slack rope. Reaching for Anpbs, like this all a
m st ake. Y

e
Panel 2 of 7: We're behind Anbs as he reaches\ o 't he
fireman. What the fireman can't see, of course, “i s e axe
Anos is holding behind his left |eg. o

Panel 3 of 7: Just as Anps takes the firo&iéi;:)and, he
face.

brings the axe around into the fireman’
Panel 4 of 7, wide: Side angle of Anbs the sixth

n
fireman, watching each ot her acrosék{b&s iver, Anps’s axe
dri ppi ng bl ood.

fireman dead in the face.

Panel 6 of 7, wi de: Anp {?h>yhe dead girl across his
shoul der. He has the he he axe hooked over the now
tight rope, is novin%iitg across the water, the worman in

Panel 5 of 7: Surprise, S <§ii§s a pistol, shoots the

the bed of the tru wat chi ng, her dog BARKI NG and
BARKI NG

Panel 7 of 7,\RgLEEk dth: As if the panel border is the
only thing Sggflﬁ i.lng this continuous image, as it’'s really
i 0o

just an exte of Panel 6: The man in the white work
truck, ru to the pasture, |eaving his door open,
snmok railing up fromhis tail pipe.

PA

[
UNDRED

Panel 1 of 4: The fireman, caught in the fence, drowned. The
worman balled up in the bed of her truck, shot now too, bl ood
all over the cab of her truck.

Panel 2 of 4: Looking at the front of the white work truck.
It has the girl in front now, the seat belt pulled across
her chest, keeping her in place.

Panel 3 of 4: reverse-shot, through the work truck’s
w ndshi el d: Anps, axe in hand, down on one knee over the
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dead fireman, his hair falling dowm across the fireman's

face, the pistol deep in the fireman's nouth.

CAPTI ON
Until the magazine s enpty.

CAPTI ON
The barrel hot.

CAPTI ON
The ni ght mare over.

Panel 4 of 4: Close on a full shot of Anops,

on.

CAPTI ON o

Don’t | ook now at nme now, Sari

CAPTI ON

|’ mnot him (:é;§\>,

Q

@%

(Z)
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BOOK |11,

PAGE ONE HUNDRED AND ONE

Panel 1 of 6: Side, high-ish angle on all these people
standing out at their mail boxes, watching the sky. It’'s |ow,
grey-green: manmatus cl ouds. Forebodi ng.

CAPTI ON
Nazar et h, Texas

N\
Panel 2 of 6: The cenetery in Nazareth, just Vort(:;z)ﬁhe
Cat holic church. W can see the white water tower he
background. Picking anong the graves, Terra“AB$$\spe’s
| ooki ng at the sky too, not the headstones.
CAPTI ON '{
Popul ati on: m ndf ul of §1y

dingy living room He's tied to an en tank, is focused
on the weather report on the tv. The ual graphlcs but, in
the | ower right corner, an ant::L;d whi t e t or nado.

Panel 3 of 6: Over-the-shoul der sh §§ old man in a
u

S

Tl
1981 is vy g?Shggy for them
Panel 4 of 6: Terra, ‘gzzﬁyagainst the wi nd, through the
cenetery. (:f)

CAPTI ON
or s , It’s every day.

Panel 5 of 6: On t he mai |l box/ sky wat chers, framed by her
house, he 0 i ppi ng around her |egs. Standing on the
porch~i s K%E;Hus and, his weather radio stretched as far as
0

it willgo, arp, wavy lines of danger radiating out from
it. uf owi ng down the road. Heavy stuff.

Panel 6 of 6: Terra in sonme living room at sone desk
hamrering nunbers into the phone. She's crying, frantic.

CAPTI ON
Thi s day, even.
PAGE ONE HUNDRED AND TWOD
Panel 1 of 1, splash: A ropy, thick tornado, fromfar away,

so we can see it all. It’s just west of Nazareth, gouging up
earth.
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CAPTI ON
In 1947, the one that went from
VWhite Deer, Texas to Whitehorse,
Ckl ahoma | asted for npre than an
hour .

CAPTI ON
Wtnesses claimit was siXx
t ornadoes that cane together as

one.
_ ~ CAPTI ON
Li ke puni shnent . Y
\ »
CAPTI ON (:::)
The finger of God.

CAPTI ON ,,(:i;;\>,
“...[static]...initials reports_ are
that an F4, possibly F5_tornado has
t ouched down in Nazaret :
Texas...[static]...‘ishs

PAGE ONE HUNDRED AND THREE
Panel 1 of 4: Looking thro h<:;g,e gl ass at Ji m Doe and

Debs, sitting in a booth i g station, nursing coffee,
the clerk’s radi o CRACK the news from Page 102, Jim

Doe hol ding his hand u 0 S, so they can hear this news.
H s head turned to it reaching for his wallet.
DEBS
ut can you only have seven
Ilars left? DDdn’t you say she
ga you—=2
Panel . 2 o t her conveni ence store, a ceiling-type POV

on J 13,“curled into a ball by the counter, the mlk he
was buying his liver spilling out on the ground. Now,
he’ I the side of his head, his ear, bl ood seeping
out n his fingers.

CAPTI ON
“...[static]... apparently the
tornado is heading in a westerly
di rection, away from Nazareth.
Resi dents of Castro County are
urged to seek shelter. Safe pl aces
i ncl ude bat ht ubs, doorways,
interior closets—=

Panel 3 of 4: Looking over a steering wheel at this storm
the tornado hardly even there, hidden by the debris it’s
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drilling up fromthe pasture. The hands on the steering
wheel are comng out of a fireman’s yellow slicker. In the
rearvi ew, |ooking away now, her eyes open, the dead girl.

CAPTI ON
It’ s happeni ng agai n.

CAPTI ON
Like it never stopped.

Panel 4 of 4: Back to the sanme angle on the plate glass of
t he conveni ence store Jim Doe and Debs were sitting
g“,But

Their coffee’s still there, JimDoe s spilled, dr
Ji m Doe and Debs? Gone. N 6\,

CAPTI ON
Like it can all turn out dif ent
this tine. ai‘
PAGE ONE HUNDRED AND FOUR & \/
Panel 1 of 3 (1/1/1): The thick, b t ornado just standing

on top of a md-size little north Tex town. The tilted

city limts sign reads Dinmt City Limts / pop. 17,439.
anot her tw sted farn}to-narke ign the Texas-shape on it,

so we know t hat too.
'%?m
i he tornado that

thy to Oz was nmade from
and nuslin.

the tornado just in a different
ing freight cars through the air |ike

Panel 2 of 3: i
part of town n Lof
not hi ng. (::d)

CAPTI ON
It only left one person dead.

Pan o} The tornado cutting through the concrete grain
Si | t silos just exploding, darkening the sky with
seed. st of the town trashed by now. The popul ation part
of the city limts sign blurry now, danmaged, unreadabl e.

CAPTI ON
This is real life, though
PAGE ONE HUNDRED AND FI VE
Panel 1 of 6: Bill MKirkle and Walter Maine's truck, parked

as far it’s possible to go into Dinmt. Parked by Anps’s
white work truck
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Panel 2 of 6: Driver-side angle on the two of themon the
passenger side of the truck. The dead girl still there,
seatbelted in. Maines is studying the body, the interior of
the truck. McKirkle | eaned over to spit a long |line of

br own.

Panel 3 of 6: Maines’s POV on the dead girl, a |apdog
erupting over her, snapping and snarling at him It’s the
woman from Buffal o, Cklahoma's dog, of course.

Panel 4 of 6: Maines as seen from behind the truck, draw ng
and firing all in one notion. Into the truck.

Panel 5 of 6: Sane rear-angle. Miines’ s gun |ower \“bv
McKirkl e looking into the truck, its glass coat ed

inside with bl ood now. _\'\,
NCKI RKLE (%D
u{Fh

He’s not going to like yo
his dog |ike that. \/

Panel 6 of 6: Maines shooting both tir that side of the
truck. MKirkle not even watching 6h¥g§r , but looking into
t heir background, at the sil houettes hel i copters com ng

over the horizon.
| N
Quess he's t na hate this,

t hen.

% RKLE
Hey. aval ry.
PAGE ONE HUN ;:F5§Tx

Panel 1 of 8(3/2/3): One of the National Guard helicopters

t ouchi ng JARDSMEN al r eady j unpi ng out.
f

Panel 2 © Long shot of one of the guardsnen talking to a
Cas Co ry Sheriff’'s Deputy, the deputy noddi ng,
poingig, t he guardsnen | ooking in that direction.

Panel 3 of 8: Tighter shot on the deputy and the guardsnman,
so that the deputy’'s back is to us.

GUARDSMAN
Sir —is your ear bl eeding?

Panel 4 of 8: Tight-tight on the deputy’s nouth —Johnl3’'s

nmout h, of course. He’'s wearing the uniformhe lifted from
Jim Doe in McCook. And smling so big.
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CAPTI ON
“Yes. Yes it is.”

Panel 5 of 8, wide: JimDoe and Debs standi ng from Debs’
cruiser. The panel’s wide to re-establish what a wastel and
Dmmit is. Helicopters lifting off, banking away. By the
amount of guardsmen down there, this is at |east a couple of
hours after Panel 4. The sky still om nous. Ji m Doe hol ding
a pistol, Debs a shotgun

JI'M DCE
Shit.

Panel 6 of 8: Passenger-seat angle on Debs, wgdge
behi nd the steering wheel, the radio m ke hel
nout h.

hIS

DEBS N (b
—+isten, just tell your Cb&g%(

tha

this is him the one th e

| ooking for in hbbrask Tin

Man, yeah.
Panel 7 of 8: Hi gh angle on a flrenanhhunnlng hard down the
center of a destroyed street. s, obviously.

PTI
“He thinks 'S i reman or

| ON
... has anybody ever
guy? Over. ..

Panel 8 of 8:
to where J|

in the driver’s seat, |ooking over
, where JimDoe should still be.

DEBS
x Just one.
UNDRED AND SEVEN
Panel 1 of 4. McKirkle and Mai nes standing over the stripped

body of anot her nondescript man. Just |ike they found in
McCook. McKirkl e | oading his pistol. Miines spitting.

MAI NES
He’s nothing if not predictable,
guess.

MCKI RKLE

You sayi ng we shouldn’t conpl ai n?
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MAI NES
That gonna stop you?

Panel 2 of 4: Half the panel is a firetruck, just around a
bui | di ng. Standi ng behind that building, his back to it,
fingers spread wide on the brick, the leg and yel |l ow
slickered arm of Anpbs Pease. He's frantic. Spilling down as
we watch, pills of every color.

CAPTI ON
They’ re not real.

CAPTI ON “(\\,
He knows because he just kill e{j N
t hem

CAPTI ON A '»
I n &kl ahona. . (:E:)

{ ~
CAPTI ON n?)’

Killed them and kill ed

Panel 3 of 4: Debs, noving awkward rough the rubbl e,
raising his armto get the attention a GUARDSMEN, reading

sonmet hing froma clipboard.
BSQ__{
Hey, privatel Yo he one | was
talking t Ab that Tin Man
shit?
o

e guardsman’s clipboard. It’'s a
ol annual, one face circled on it:

Panel 4 of 4: Tight~o
torn-out page fro
a young-ish Indivan kid in gl asses: LeChapeau, Trevor. Bel ow
hi s nanme: see 0, LeChapeau, Tina, sister.
CAPTI ON

PAG?:EE; DRED AND El GHT
Panel of 8 (3/3/2): JimDoe, noving through the rubble

like a cat. He’'s Anbs Pease, pretty nuch, as Anpbs used to
be.

CAPTI ON
In Dodge City, they found the Tin
Man by going to where the Indian
ki ds were.

Panel 2 of 8: JimDoe, still noving, intent.
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CAPTI ON
What ' s good enough for Kansas
shoul d be good enough for Texas,
t 0o.

CAPTI ON
Except, here, there’'s only two
| ndi an ki ds.

Panel 3 of 8: Jim Doe fromthe open bay of an Arny
hel i copter.

CAPTI ON N7
“...[static]...sir, yes, we have a
visual on an unidentified male, x
n—=

possibly fitting the descrip?ﬁzﬁ)
Panel 4 of 8: Jim Doe, adopting Anbs’'s p Si ti n; flat
against a wall. He's hiding fromthe helicopter.

CAPTION
The two I ndian kids‘h(ﬁht ones
Jerry LeChapeau’ s parents had

nearly ten years after the storm
PTSE%L)
To repl ace

ry.

Panel 5 of 8: High, high vi —possibly the helicopter’'s —
of Dimmt. As if |ooking r JimDoe. One house circled for
us, bl ocks away, at~the edge of town, all by itself.

CAPTI ON
n"t need a phonebook to know

d
gm they live, either.
Panel . 6 og:?:) i“m Doe, running hard through a stretch of

open ‘spac
CAPTI ON
(;z:) This is his county, his town, his
boogey man.
CAPTI ON
The LeChapeau kids are way out on
Third, by the baseball field.

Panel 7 of 8: Jim Doe, |ooking around a corner at the
basebal | field, wholly trashed.

CAPTI ON
He went there with Terra once.
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CAPTI ON
To see her cousi ns.

Panel 8 of 8, w de: Looking out of that house on Third
Street, at the open door. It’s about the only thing left of
that front wall. Standing in it, Anbs Pease, shrouded in his
yell ow fireman coat, his hand chocked way up on the axe.

CAPTI ON
It was strange, w ong.

CAPTI ON
Jerry’s roomwas |ike Ji mDoe

remenbered it. N Q\ “
CAPTI ON
Sevent een years ago. "

PAGE ONE HUNDRED AND NI NE v

Panel 1 of 6: Amps’s hand, pulling a'f portrait up from
the debris of the house. Perfect féhlbg ndlan parents,

| ndi an ki ds.
CAPT@)

Panel 2 of 6: AnDs , touching the face of the boy in
the portrait. m{;>’ e dust off it.

Panel 3 of 6: his knees in the living room smling,

his eyes fuI y spilling over.
AMOS PEASE
I lived.
Pan o} . Sepi atone/ fl ashback stuff. The nice fireman
fro zareth storm| eading Sarina Doe and Jerry
LeCha u away fromthe shattered house, Jerry LeChapeau
| ooki ng back to the closet JimDoe s still hidden in.

CAPTI ON
None of it really happened.

Panel 5 of 6: Through the chainlink cage in a basenent
cellar. Jerry LeChapeau and Sarina Doe, |ooking out. D agram
lines pointing to them say brother, sister. Beside them a
slightly younger Indian kid, badly beaten. Hi s diagramli ne:
Anpos Experinment #1 (failed).
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Panel 6 of 6: Those kids’ POV. It's Johnl3, his back to
us/them He's wearing a yellow fireman jacket, has bare

| egs, black socks. Is | eaning over an ancient HAM radi o, the
headphones bul ky on his head, his hand up on a huge knob,
tuning sonething in. Down the wall between him and the kids,
all kinds of Indian artifacts. Even sone scal ps.

PAGE ONE HUNDRED AND TEN

Panel 1 of 4: Jim Doe standing in the baseball field, two
Arny helicopters just above him tilted so that MEN h
rifles can keep JimDoe in check. Jim Doe has his ar :
his teeth set. The sky past the helicopters green d bl ack.

Panel 2 of 4: Jim Doe |owering his hands, the i copters
unaccount abl e banki ng away, hard, fast. Sone of t tin from
one of the dugouts peeling up, blow ng over.

CAPTI ON

Or ders. Q)\,
A

CAPTI ON
They can’t maintain altitude or

attitude in thi ki nd of weat her.
Panel 3 of 4: Ji m Doe, smi'l | erside his mouth, in

l.ing.o
di sbel i ef . '\,
TI'ON

Thi s

storm

Panel 4 of 4: Rep of ~Panel 1, except no helicopters now,
and no Ji m Doe. ~Just e storm swelling down, whipping the
remai ns of Di u nto the air again.

(::*) CAPTI ON
QJ 's not over yet.
PAG@ME\fNDRED AND ELEVEN
Panel

of 4: Anps Pease, in his big yellow jacket, sitting
on his old bed in his old room H's head down, resting on
top of the axe head (axe-as-cane).

Panel 2 of 4: C ose on a brown bottle of chloroform upturned
against a folded up white cloth. Ri ght before Debs’ face.
Debs hel pl ess sonmehow, we can’'t see how.

Panel 3 of 4: Jim Doe, as seen fromacross Third Street.
He’'s standing in the doorway of the broken LeChapeau hone,
his pistol by his leg, trash blow ng up and down the street
behi nd him
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Panel 4 of 4: Reverse-shot: standing on either side of the
br oken doorway, just hidden by the nostly gone wall,
McKi rkl e and Mai nes, guns up.

PAGE ONE HUNDRED AND TWELVE

Panel 1 of 6: MKirkle backhanding Jim Doe all the way
across the room

CAPTI ON
The eye of the storm

Panel 2 of 6: Jim Doe, falling down the mall,\try PQ.’
catch hinsel f, hold onto his gun. N

CAPTI ON P~ '»
Heart of the country.

Panel 3 of 6: Debs stunmbling into the ough t he
m ssing south wall. Tied to his hands éz%&y re, his

shotgun. To his face, the tin man nes Ievellng hi s
rifle that way fast.

JIM
S
Panel 4 of 6: MKirkle and ines both have their guns

| evel ed on Debs. Debs |§(:;$%Q ng, dopey, nute.
( Doe)

Yoadino his one?

\><;\51 JI M DOE
(::L} not him W’re just supposed
t

NO!

think it is.

ox:g;)NbKirkle and Maines |owering their guns,
frowni ng- hard. Debs hol ding his gun above his head, trying

to I% harsh crack of a GUNSHOT.
CAPTI ON

Not that it nakes any difference.

Panel 6 of 6: Tight on Debs, blood seeping through the front
of his shirt.

PAGE ONE HUNDRED AND THI RTEEN

Panel 1 of 4: Sanme frane, just, now, Debs is sl unped
forward. Standing behind him gun snoking, the national
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guardsman. Johnl3, of course. Dinmt flying around behind
hi m
JOHN13
Gent | eman.

Panel 2 of 4: Johnl3 tossing his gun down beside Debs. In
answer to all the guns suddenly on him Johnl3 talking to
Jim Doe here. Smling.

JOHN13
But —he’s the one you were
describing on the radio, right, {\\v
of ficer? N v

F

Panel 3 of 4: Reverse shot, Mines and MKi rKkl [ g for
Jim Doe to answer. Not |owering their guns, c\)co e.
Panel 4 of 4: Tighter on Ji m Doe now. -
JI' M DOE Y
How d you know | was&ﬁ‘o\

PAGE ONE HUNDRED AND FOURTEEN

Panel 1 of 4: Ji m Doe stah in | eading with his gun, Johnl3
taking a long step back, h ha up.
J
Thoug ou guys left?
JOHNL13

\@tj support —what ? Do you
in

[
Panel 2 of 4: Sa i mge, just, now, MKirkle has his gun
nore on J% Ji m Doe advanci ng, the storm buil ding,
bui | di

JI'M DOE
Q) Were' s ny sister?

AMOS PEASE
(not in panel yet)
In my truck.

Panel 3 of 4: Anpbs Pease from Jim Doe’'s POV. He's standing
in the doorway, unsteady, the axe trailing down.

Panel 4 of 4: From above, through the roofl ess LeChapeau
house.
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MCKI RKLE
Wl | whaddya know? We got oursel ves
alittle party here.

PAGE ONE HUNDRED AND FI FTEEN

Panel 1 of 4: Anps, stepping out of the doorway, | ooking
sharply over to the Rangers. He’s an animal now. Again.

MCKI RKLE
Drop it, son!
_ - . : \‘ L4
Panel 2 of 4: Ampbs smiling his wolf smle. Q

AMOS PEASE
You' re not ny daddy.

Panel 3 of 4: Anps noddi ng ahead, to John{B

AMOS PEASE \/
He is. Right?

Panel 4 of 4: Johnl3, still trying to ack away, having to
| ean hard agai nst the seri ous, .serious w nd.

Anos, pl eas h| doesn’t invol ve—

PAGE ONE HUNDRED AND

Panel 1 of 4: Ti gw& s’'s w cked dark face.
AMOS PEASE
QJ s not nmy nane
AMOS PEASE
And this does invol ve ne.

AMOS PEASE
Q) This is ny house.

Panel 2 of 4: Fromthe side, Aros and Johnl3, Jim Doe in the
m ddl e, Anbs bringing his axe up fast.

JOHN13
Don’t you I ndi ans know when you’'re
dead?

AMOS PEASE
Do you?
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Panel 3 of 4: Maines blasts the axe away. It sticks in the
wal | by Ji m Doe.

MAI NES
| said drop it, now.

Panel 4 of 4: Amps, smling, shrugging, snmoothly brings his
pistol up with his other hand, shoots Maines in the arm
Maines's rifle clattering to the ground.

PAGE ONE HUNDRED AND SEVENTEEN

Panel 1 of 1, splash: Looking over Jim Doe’s shou )xpg
through the mssing roof. A freight car is tunbl
beautifully through the sky.

CAPTI ON

In coffee tabl e books abo égi;>e
Americans, the push is ways for
bal ance. )
A
CAPTI ON E&

Full circles.

gAPT
Thi ngs endi ere they started.

PAGE ONE HUNDRED AND E

N

white work truck Anpbs Pease stole

mit now, Sarina Doe, as she used
into the storm the black tornado we
en nore.

Panel 1 of 1, spla
in &l ahoma. Stan
to be: alive.

see trashing

PAGE E AND NI NETEEN
ont wall of the

Panel 1 Looki ng through the fr
s the trigger on his

Le au use as MKirkle pul
rev r.

Panel 2 of 6: Tight on the hammer of MKirkle's pistol,
falling.

Panel 3 of 6: Anps Pease | ooking at his chest, Jim Doe
confused, not sure where to point his gun anynore. Finally
at McKirkle.

Panel 4 of 6: MKirkle's smling face. Evil, killer face.

138



MCKI RKLE
That first chanmber’s just for shits
and grins, y’ know?
Panel 5 of 6: McKirkle, slamm ng five shots not into but
t hrough Anpbs Pease, Anps a ragdoll, his blood msting down
onto Ji m Doe.

Panel 6 of 6: Anpbs lying face down, his hand on the famly

portrait.
CAPTI ON
“I lived.” ‘(f\\

PAGE ONE HUNDRED AND TWVEENTY '»
Panel 1 of 4: Jim Doe’s POV on Johnl3. John n"t there.

Just sone heavy stuff, rolling around in,Qpe ind.

JI'M DOE QJ\/
...not this tine. 45
N

Panel 2 of 4: Jim Doe running through-the open south wall,
McKi rkl e behind him picking Maines's rifle for him
Panel 3 of 4: Jim Doe, ru ingféggd after the olive drab
formof Johnl3, firing a st\)g ach side of him

Panel 4 of 4: Johnl3 st b

pi ut not turning around.

| 6was
Yo o] s, youll find those two
N% AND TVENTY- ONE

Looki ng over JimDoe's gun at him He's
ught, hesitating.

(;z:) CAPTI ON
“You want another little kid to
grow up like you, or |ike Anps?”

PAGE ONE

Panel_ 0
i ndeci sive,

Panel 2 of 4: The two of themfromthe side, Johnl3 turned
around now, hands up, Jim Doe thunbing his hammer back
agai n.

JI' M DCE
H s nane was Jerry.

Panel 3 of 4: Looking at Johnl3 strai ght on now
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JOHN13
| can take you to her. Your sister.

Panel 4 of 4: Looking over Jim Doe' s gun at Ji m Doe again.
JI' M DOE
No you can’t.

PAGE ONE HUNDRED AND TWENTY- TWO

Panel 1 of 1, splash: Jim Doe shooting a line of fl at
Johnl3, except, now, part of a house has fallen fro h

bet ween t hem Nhybe onto Johnl3. Definitely a{l a
Doe.

PAGE ONE HUNDRED AND TWENTY- THREE AND TV\EI}U@

Panel 1 of 10 (1/8/1), all the way acri ?ltf)yth pages:

sky
m

Dmmt, flattened even nore, the sun @ behind it.
CAPTI ON \

Castro County, Texas.
JimDoe is clinbing out.
Panel 3 of 10: AnpS’'Ss '\Eymte work truck, seen fromthe
rear. Wndows still red on the inside. O herw se
enpty. {i:)
Panel 4 of 10 A ?Aéégp reporter, standing before her

Panel 2 of 10: Sane scene, on(S:zimL fromthe foreground,

canmer aman. is the freight car, standing up from
t he ground I|k Her nmouth noving, no words.

Panel 5 of 1 nan in overalls on Main Street, holding a
rifle in , pointing it down to the forehead of a

badl nj d horse. Neither of them | ooking away.

Pan 0: Debs, dead, the Tin Man mask hal f-pulled off
by % d, so that we can now see that the reason he
wasn’ alking is that his |lips had been pinned shut with
his Sheriff’s badge.

Panel 7 of 10: A famly standing fromits backyard storm
shelter, the father carrying the daughter. Very Nornman
Rockwel | ; very i deal

Panel 8 of 10: Bill MKirkle and Walter Maines and a
guardsman. McKirkle is pointing across town for the
guardsman; Maines is holding his shot arm is |eaned over to
spit, looking up under his hat sonmething we can't see.
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Panel 9 of 10: The LeChapeau house, absolutely destroyed, a
bright yellow fireman slicker blowing out fromit a little,.

Panel 10 of 10, all the way across: Repeat of Panel 1, just
Jim Doe standing all the way now, in silhouette, surveying
t he damage. What he’s won, |ike. Daylight pushing through
the clouds in random dust-filled rays.

CAPTI ON
Forecast: partly sunny.
CAPTI ON
Cccasi onal gusts. ‘(f\\
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epi | ogue.

PAGE ONE HUNDRED AND TWENTY- FI VE

Panel 1 of 6: JimDoe' s white Bronco again, fromthe rear.
He's parked at a high point, over the ruins of Dimmt. One
di al ogue bubbl e | eaki ng out the passenger w ndow. Rain

drizzling grey and dismal .

NO®
T b
UNCLAI VED
So ... | don't understand, | u&y
You wanted ne to see if Unclé‘)
or

CAPTI ON
Ten days | ater.

Jerry’s grave had been dug u
somnet hi ng?

Panel 2 of 6: Interior of the Bronco«%%s POV of
Terra. Looking the sane as ever.

JI'M DCE ‘\‘\

It doesn’t mat now.
A Y
Tl
“Uncl e’ Jerry.
A%mol\l
She ha@ en been born in 1981.
Panel 2 of 6: Backseat POV, through the captain’s seats and
out the wiper-%Jo he front windshield, at DDmmt.
TERRA

You never answered, Yy’ know? About
Q) prom

Panel. 3 : Jim Doe on his side of the truck, trying not
to @ any expression at all on his face now He's in his
deputy- br owns agai n.

TERRA
|’ m ei ghteen next week, deputy. If
that’ s what you’ re thinking.

CAPTI ON
It’s not.

Panel 4 of 6: JimDoe’'s POV. He's catching Terra's face in

the rearview. There, she’'s not herself so nuch anynore, but
what Sarina m ght have been, had she grown up.
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CAPTI ON
He doesn’t know what he’ s thinking,
real ly.

CAPTI ON
That it m ght be easier just to not
think, really.

CAPTI ON

About where her niece and nephew
were found three days ago.

Panel 5 of 6: Faded, differently-framed i mage of a fgzs?g
hel pi ng Jerry LeChapeau/AnDs Pease’'s little oth

sister froma seem ng hole in the ground, |n e of a
pasture, on a hot, dry day.

CAPTI ON
The sane place he'd hiddea{?an
maybe. And Jerry. \,
Panel 6 of 6: Jim Doe, |ooking out his of the truck.

W' re seeing hi m from out si de t he #kQE§ hrough the rain.

CAPﬂ
Thr ee day ago' he went there,

| ooked for DS;?pZ in the mall
| t masn

Y-SIX

PAGE ONE HUNDRED

Panel 1 of 6: s Bronco fromthe back again, only

now, snoke c ng fromthe tail pipe. His dial ogue bubble
bl eedi ng out “hi s:w ndow
@) v o
| shoul d get you back

Panéizz)p 6: Looking at Terra in her seat again.

TERRA
It’s like that, then?

JI'M DCE
lt’s ... | don't know how it is.
It’s just—

Panel 3 of 6: The two of themfromthe back, the Bronco

backi ng away (we can tell by the different view through
wi ndshield), and that the w pers are slapping fast now.
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TERRA
It’s okay. Don’t worry about it.

JI' M DCE
|’msorry. | just—

Panel 4 of 6: Tight on JimDoe’s police radio, CRACKLI NG
interrupting them

RADI O
Deputy? Don’t know if you ve heard,
but those two Texas Rangers have
been | ooking for you all day. |

don’t know why. If you want tq\nee(::>

them they say they' || be—
Panel 5 of 6: Jim Doe’ s hand, CLICKI NG the<i%:$o

JI'M DOE
Where to?

TERRA A
|I’mstill hel ping a Donna
unpack, | guess. Unless:ithere’s

somewhere el se you want to go.
Panel 6 of 6: Both of théﬁ1 Szgize front, through the

wi ndshi el d maybe. Ji m Doe’ | osed to make it t hr ough

saying this.
%DCE
le'x
PAGE ONE HUN VEENTY- SEVEN

Panel 1 of 8(3/3/2)): JimDoe’s Bronco pulling up to an

obvi ously iler honme, Terra's door already open. W
can tell t railer’s new because the truck’ s still backed
up to i the skirts around it dragging, half-on, nud-

etc. The stairs not attached yet, even. Various
ront, nosed all the way up to the trailer

Panel 2 of 8: JimDoe’'s POV of Terra, running through the
rain, bounding through the cars, pulling herself through the
front door.

Panel 3 of 8: Looking over Jim Doe’s shoul der at what he’s
seeing in the passenger floorboard: Terra's purse.

Panel 4 of 8: Jim Doe, wal king through the cars, carrying

the purse |ike a dead animal. The cars are Indian cars,
nostly: prinmered, cobbled together, feathers hanging from
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the rearview mrrors. Except one; it's white, |like a conpany
car.

Panel 5 of 8: Looking over the white car at Jim Doe. What's
on the back dash is a tunbling, big-eyed kitten.

Panel 6 of 8: Jim Doe reaching up to the front door, to
knock, but not quite there yet. Looking behind himinstead.

Panel 7 of 8: JimDoe’s POV of one of the Indian KIDS (boy:

Jerry’s little brother) suddenly on the trunk of the white

car, a newspaper tented over his head. He's studying(rQs

kitten. \_ ¥
N

Panel 8 of 8, wide: JimDoe crossing to the ki : %}I'e on
his face, like he’s just trying to keep the ki ro etting
in trouble here. The kid | ooking up, scared..—

F

JI' M DCE
Hey, listen—

)
PACGE ONE HUNDRED AND TWENTY- El GHT ‘\

Panel 1 of 9: JimDoe at the trunk, the kid ready to bl ast
off into hyperspace, the rainiletting up for the nmonent. W
can tell because JimDoe's having to squint, his eyes

ng

unaccustoned to the sun pu rough the cl ouds.

J
You'’ r@ '’'s nephew.
KID
?
Panel 3 of 2&i§§§b,)nage, just rotated a bit, so we can see

the kitte e. JimDoe smling, shrugging. Setting Terra's
purse dow%:ai) roof of the car.
JI M DOE

'\/ So you want to see that cat, yeah?

Panel of 9: Tight on the kitten, |ooking out at them

JI' M DCE
He probably needs a breather
anyway.

Panel 4 of 9: Jim Doe holding his hand across the I|ips,
shhh, and opening the rear driverside door, the cat
absolutely bolting past his boots, slipping in the nud.
Panel 5 of 9: Jim Doe alone now, with the open door. No
kitten.
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JI'M DCE
Shit.

Panel 6 of 9: Looking between two cars at Jim Doe, on his
knees, |ooking for the kitten.

Panel 7 of 9: Side/low angle on Ji mDoe, reaching far under
a car for the kitten. He's trying to get as little nmud on
his uniform as possible. Failing.

JI' M DCE
Here kitty kitty kitty...

Panel 8 of 9: Reverse-shot of Jim Doe, his face, éd,gver
all of the sudden for the SLAM of the trailer door .

VA CE o
—yeah, before it cones baclg ,
anyway.
CAPTI ON \/
Shit shit shit.
Panel 9 of 9: Top view of Ji m Doe, |ng his arms to his
chest, rolling under the car b i nd h| m

S
PAGE ONE HUNDRED AND TV\ENT

Panel 1 of 6 (3/3): Ti m Doe, wedged under the car,
eyes W de. 6

CAPTI ON
his is what it’s come down
se | ast few weeks.
Panel 2 of 6: Doe’s POV of |legs fromthe knee down: one

pai r of Jt) boots (DANNY), one pair of slacks (QJY).
/\, CAPTI ON

Hi di ng from Danny LeChapeau,
because he doesn’t know how to say

CAPTI ON
| couldn’t save Jerry. Your son
Panel 3 of 6: Still watching the | egs, their dial ogue
bubbl es bl eedi ng down.
DANNY
-1 nmean, shit yeah, it’s easier for
yall, it’s easier for ne...
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QY
Acts of God, M. ... what is it
agai n?

Panel 4 of 6: Tight on JimDoe' s face. He's worried now.

CAPTI ON
“LeChapeau.”

CAPTI ON
“The “hat,’ right? That |ndian or
sonet hi ng?”

Panel 5 of 6: Tight on the kitten, nelting over Jg

pi stol. Jim Doe’s hand dropping to protect it (the stol ).
CAPTI ON

“Yeah. Sone French | oke, I,d$;%2)
know. ” A~

CAPTI ON )
“Yeah, well, | don’t know. UJokes
are what keep us going, . Hat.

Li ke, have you heard t one about

t he special dog?”
Panel 6 of 6: The |egs adﬁin, proachi ng, approachi ng.

| " m not r'\,mgettingit right
her e. in South Dakota told
it t i ke this once. But ...
mo#&i;; nd you, will it?

PAGE ONE HUNQ}&) TH RTY

| egs again, approaching in Jim Doe s POV.

Panel . 1 OQ)
QuUY
—+ndian in a bar, y know, and he’s
(:2:) got this three-legged dog, | guess.

Just carrying it around, on the bar
and everything. The bartender of
course knows his line here, asks
what about that dog there, in ny
bar ?

Panel 1 of 3: The |legs again, alnost to Jim Doe now. W' re
| ooki ng from behind the cars now.

QY

What the man says here is that
that’s a special dog, barkeep. The
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other night, it pulled ny wwfe from
a burning truck. Then the next day
it caught a snake that was about to
bite ny boy. The bartender nods,
what ever, then | ooks down to the
dog, shrugs, says that’s how he

| ost his leg then, yeah?

Panel 2 of 3, wide: JimDoe |lying under that car, only he’'s
ei ght years old again, hiding fromthe insurance man who

canme to pay for Sarina. And now he has a huge pistol in his
hand, close to his chest. The kitten tunbling off h;{fksg.

AR 4
N
PAGE ONE HUNDRED AND THI RTY S <:::) -
Panel 1 of 6: Jim Doe standing, |leading wt r:\Bystol, t he
guy and Danny both stopping, unsure here. Ji e hal f - caked

in nmud, here. -
JI'M DOE \/
No, the man says. That’ s’ not how

the dog lost its |eg. Because he’'s
I ndi an, see? Sioux, really. Puppy

eaters, right? ut what the guy
says is, n Iike that, you
don’ t cook at once..

Panel 2 of 6: Looking s |gh n at Danny and the guy, both
trying hard not to Iau- guy hardly recogni zabl e as
Johnl3, but h|n1never . H’s in a short-sl eeved

[

s insurance agent disguise.

bu3|ness shirt, ;x;}(
hat’ s |t You got it.

Panel 3 of 6: Lo klng at Jim Doe over his pistol

(:E:) JI'M DCE

That’' s because |’'ve heard it
bef or e.

JI M DOE
Ni net een years ago.

Panel 4 of 6: Close on the hamrer of Jim Doe’s gun, CLICKING
back.

CAPTI ON
“When you stole ny sister.”

Panel 5 of 6: The three of themfromthe side now Not
| aughi ng. Danny and Johnl3' s hands up.
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JI' M DCE
This is what you do to nmake it al
right? You pay for the kids you
take? Li ke you’re buying thenf

Panel 6 of 6: Tight on Johnl3. Very serious now.

JOHNL3
| don’t know what you're talking
about, deputy. As | understand it,
it was sone m sunder st andi ng,
right? This gentleman’s children

I)
were recovered. .. 7 Y
\ »

' i el d.
st «pul I'i ng up.

JI'M DOE QJ\/
For now, yeah. A
N

JOHN13
Li sten, | don’t_.know who—
JIM
Don’ t talk.'\\?r
Panel 2 of 4: Looking 00%0 Doe’ s shoul der, at MKirkle

and Mai nes, stepping romtheir truck, Maines’'s armin

a sling.
‘{%>, JOHN13
i sten. Nobody needs to get hurt
he Wy don’t we just let these
gent | eman—=2

(:Ei) JI' M DCE
You were supposed to take ne. You
(:2:) screwed up, Tin Man.

JOHN13
—Tin ... what?

PAGE ONE HUNDRED AND THI RTY- ONE

Panel 1 of 4: The three of themthrough a .\
McKi rkl e and Mai nes’ wi ndshi el d; they’reaqH

Panel 2 of 4: Maines and McKirkle joining the three now
MAI NES

Deputy. | take it this is why
you’' ve been unavail able all day?
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JI' M DCE
This doesn’t concern you, Walter.
Between himand ne. 1’'d think you'd
under st and t hat.

Panel 3 of 4: McKirkle working his big pistol up, settling
it casually on Ji m Doe.

MCKI RKLE
Don’t make ne do anything |’ m not
going to regret here, son.

JI'M DCE

You were | ooking for ne al read‘z_ Q\\"v
MCKI RKLE

You owe Tom CGentry’s w dow s

money, | believe.
JOHNL13

Really, this is betwee VI

don’t want to—

Panel 4 of 4: Jim Doe, stepping close nough to Johnl3 now

that his pistol is in Johnl3 s ut h, Johnl3 shaking his
head no. E z

J
You ki ll ﬁbk§ys , you son of a
bi t ch.

PAGE ONE HUNDRED AJ&){
Panel 1 of 4: acking away, hands up, knees to the

ground, J|n1 stol still in his nouth.

JOHNL3
If killing me’s going to nmake you
feel better about whatever —your

% sister? Then—
Panel of 4: Jim Doe cracks Johnl3 on the side of the head
with the pistol. Hard. It slings himinto the ground.

DANNY

Now ¢’ non, Jim W don’'t want—
JI M DOE

He killed Sarina, Danny. He killed

Jerry.

Panel 3 of 4: MKirkle reholstering his pistol, Mines
| eani ng against their truck. Both of them smling.
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MAI NES
So ... what? Now you go up for
assaul t?

MCKI RKLE
...police brutality?

Panel 4 of 4: JimDoe's pistol flashing back up, to Johnl3 s
nout h, Danny LeChapeau falling away.

JI'M DCE
No—

N ¥
e
PAGE ONE HUNDRED AND THI RTY- THREE S (:::) -

Panel 1 of 1, splash: all black, just SOUNDEX; a :
BOOM NG And nmaybe that’s all we can see: .t i nger of
flame, the outline of the barrel of the 'stolv Li ke that’s

all that matters. \/
CAPTI ON ,\&g)

PAGE ONE HUNDRED AND THIRIY—FQ?:F'é

Panel 1 of 8 (3/2/3): Jim , di'ving between the cars,
McKirkl e fanning his ha r, firing just above Ji m Doe, the
sl ugs tearing ragged ho in“the side of the trailer.

Panel 2 of 8: Sane i % ust no Ji m Doe anynore. And now
we can see JohnlS!‘Ea;n g over, dead, blood sprayed al

For this.

behind him h on ny LeChapeau.

ears, everything around himjust EXPLODI NG

arnms coverin
wi th gunf s smling, though. Big. The rain starting
agai n, ~soft, slow, heavy.

(:E:) CAPTI ON

Panel 4 of 8, wi de: Backing off a bit, |ooking over the
Rangers’ truck at the nowwet |line of cars JimDoe is hiding
anong. Through the glass of one of the trailer’s w ndows, |
rifle is poking out, the dark shape of an Indi an WOVAN
behind it.

Panel 3 of 85::;} e hunkered down between the cars, his
h

It was worth it.

CAPTI ON
It’s an Indian house, is the thing.

Panel 5 of 8, wide: JimDoe s POV, |ooking up between the
cars at the woman with the rifle. It’s Jerry LeChapeau’s
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nom Her eyes are on fire with this too, her |ips drawn back
fromher teeth, a bandanna | ow across her forehead.

CAPTI ON
Janey LeChapeau.

Panel 6 of 8: Side view of this firefight, Janey
shooti ng now t 0o.

CAPTI ON
She grew up on Pine Ride.
CAPTI ON \_ ¥
Her famly killed by Goon Squa{js Ny
w t h badges.
Panel 7 of 8: The firefight, but closer on ::é}poma
sprawling into his death pose, the rain washi t he bl ood
fromhis face. N v

CAPTI ON \/
Her son killed too, even’though she
ot a.

ran away from South

her lever-action rifle, hgr screans not as loud as all the

shoot i ng.
'%?m
She’s got.a he bullets this is
going(Esz :

PAGE ONE HUN AN | RTY- FI VE
Panel 1 of 4&:12; ont door opening hal fway, Terra ducking
[

Panel 8 of 8: Looking down at<i%i;Doe, wat chi ng Janey work

hal fway o arm cocked to throw sonet hi ng.

of«W4: !Cl ose on what she’'s thrown: every set of car
he use.

4: Jim Doe, reaching up to catch them

Panel 4 of 4: McKirkle stepping into the end of the little
alley JimDoe’ d been hiding in. JimDoe' s not there.

CAPTI ON

In his whole life, he’'s never felt
mor e | ndi an.
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PAGE ONE HUNDRED AND THI RTY- SI X

Panel 1 of 4: One of the jalopies spinning out of its place
inline, fishtailing into McKirkle, knocking himonto

anot her car. Jim Doe driving, of course. Slinging nud

ever ywher e.

Panel 2 of 4: Jim Doe through the front door —Terra

sil houetted in the door so we know it’'s her watching,
l[ifting one hand in farewell. JimDoe’s still fishtailing
down the | ong, nuddy driveway.

Panel 3 of 4: Jim Doe sliding onto the blacktop, stGKE?hg,
| ooki ng back, his eyes hot, focused.

Panel 4 of 4: Through his w ndow, he can see
Mai nes, clinbing into their truck to cone a
dangllng fromhis rearview mrror of coura@ e gle
f eat her.

PAGE ONE HUNDRED AND THI RTY-SEVEN <. Q)

Panel 1 of 1, splash: long, high a:;Pg\on this chase, Jim
Doe on a pale ribbon of dry blacktop in his Indian car,
McKi rkl e and Mai nes foll ow ng ne of them holding his
g their truck on, faster
e, here, running north,

cowboy hat out the w ndow, mhl
faster. Jim Doe’'s becone
hard, out of Texas.

Fro booth i n Nebraska
hIS father at |ast,
ter f fteen years.

CAPTI ON
at he’ll say is that he found

Q) r, Sarina.
CAPTI ON

And that she’'s all right now.

CAPTI ON
And that he is too.

CAPTI ON
After that, he’'s anywhere.

CAPTI ON
Ever ywher e.
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